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THE EUPHORIC EVENT BEGINS 
Thiruvananthapuram: The 27th 
edition of International Film Festi-
val of Kerala (IFFK) begins at Thiru-
vananthapuram today. More than 
10000 delegates from India and 
abroad are expected to participate 
in the 8-day festival, one of the big-
gest cinema crowds in the country. 

The festival will be inaugurated 
by Chief minister  Shri Pinarayi             
Vijayan by lighting the ceremoni-
al lamp at Nishagandhi auditori-
um this evning. Hungarian direc-
tor Bela Tarr will be the cynosure 
of this year’s IFFK . He will be be-
stowed with Lifetime Achievement 
Award for his contribution to world 
cinema.
Jean-pierre and Luc Dardenne’s 
“Tori et Lokita,“will be the opening 
movie. The film is a drama, with 
special focus on the friendship be-
tween two youngsters from Africa 
who find themselves struggling 
with the cruel conditions of their 
life in Belgium.
The 27th edition of IFFK will screen 
184 films from over 70 countries, in 
17 categories. There will be 78 films 
that will be screened in World Cine-
ma T oday category. As many as 15 
theatres around the city have been 
selected as venues for the festival. 

Curtain raises for the most 
cherished festival
IFFK is one of the most cherished 
events for the genuine film lovers, 
writers, artists and journalists from 
across the globe. All are anxiously 
waiting for the 27th edition of the 
festival. The previous editions of 
the festival attracted enthusiastic 
audiences who enjoyed the warm 
hospitality of the organisers, Kera-
la state Chalchitra Academy which 
works for the promotion and prop-
agation of quality cinema.
The festival aims at presenting a se-
lection of the best of World Cinema 
and a competition section especial-
ly for films from Asian, African and 
Serbian countries. The Spirit of Film 
Award will be given as special hon-
our to a film maker who struggles 
very much against all odds to pro-
tect his/her artistic freedom.

IFFK’s lifetime achievement award to be 
conferred on Hungarian film maker Bela Tarr

The lifetime achievement award of 
the 27th edition of the prestigious 
International Film Festival of Kerala 
will be given to the hugely popular
Hungarian film director Bela Tarr 
(Hungary, 1955). The award car-
ries a cash prize of Rs 10 
lakhs.
Tarr began his directorial 
career with a brief peri-
od of what he refers to as 
“social cinema”, aimed at 
telling everyday stories 
about  ordinary people, 
often in the style of cinema verite. 
Bela Tarr was one of the greatest 
filmmakers of the postcommunist 
era in Eastern Europe (and any-
where in the world).
His specialties are long takes that 
indulge in the non-obvious mean-
ing of the scene. The film is usually 
framed between powerful opening 

HIGHLIGHTS

OPENING FILM - TORI ET LOKITA

SCREENING 184 FILMS FROM 70 NATIONS

14 FILMS IN COMPETITION: 10 FORIEGN MOVIES & 4 INDIAN 
MOVIES

78 FILMS IN WORLD CINEMA CATEGORY 

SIX FILMS IN  COUNTRY FOCUS

INAGURATION: PINARAYI VIJAYAN, CHIEF MNISTER OF 
KERALA

LIFETIME ACHIEVEMENT AWARD: BELLA TARR, HUNGARIAN 
FILM DIRECTOR

scenes and cryptic ending scenes.
His 1988 film Damnation offered the 
first full expression of the unique 
style defined by Tarr across the four 
extraordinary features he directed 
since then, all sharing brooding 

black and white cine-
matography, elaborately 
choreographed extend-
ed tracking shots, a hyp-
notic rhythm and enig-
matic stories imbued 
with a sense of impend-
ing doom.

In each film Tarr pushes these un-
mistakable qualities to a seemingly
insurmountable extreme, giving 
way to the mesmerizing monumen-
tality of his audacious seven-and-a-
half-hour epic Sátántangó and the 
stark minimalism of his brilliance.
Six movies of Bela Tarr will be 
screened during the Festival.

Ashin T Sebastian & Renita Maria Dominic

Renita Maria DominicAroma YS
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MAHNAZ TO BE HONOURED WITH SPRIT OF CINEMA AWARD

Ms Mahnaz Mohammadi, film 
maker and an outspoken advocate 
of women’s rights in Iran will be 
honoured at the 27th IFFK with the 
‘Spirit of Cinema’ Award. She has 
been fighting against the Iranian 
administration following the death 
of 22- year-old Mahsa Amini in de-
tention for not wearing the hijab.

This award instituted last year is 
given to filmmakers whose love of 
the medium is evident even in the 
most trying situations. The Kurdish 
Director Lisa Calan was the first to 
receive this award. Since 2007, Ms. 
Mohammadi had been detained 
by Iranian security forces multiple 
times; the most recent was during 

the demonstrations calling for jus-
tice for Amini. Additionally, she 
is subject to travel restrictions, 
which prevent her from attending 
some significant film festivals. Her 
most well-known documentaries 
are “Women Without Shadows”, 
“Travelogue”,and “We Are Half the 
Population of Iran”. Her first major 

ISN’T IT A 
VULGAR 
PROPAGANDA 
MOVIE?

Israeli film maker Nadhav 
Lapid, Chairman of 53rd 
IFFI jury made a scathing 
comment about Kashmir 
Files, an entry in the com-
petition film category. He 
said it was a vulgar propa-
ganda film which should 
not have been be selected 
for the competition.
The 53rd IFFI jurors also ex-

motion picture, “Son Mother” was 
directed in 2019 and had its world 
premiere at the Toronto Interna-
tional Film Festival. A cash award 
of ₹5 lakh will be given to Ms. Mo-
hammadi

\³]IÄ t\c¯v ab¡w

F t¹kv Hm^v HuÀ Hm¬ 

Adnbn¸v

{]Xn[z\n 

t_mbv {^w slh³

Renjini G

Wafa Muhammed

Devika M Chandran Aleesha John & Jibin T George

The 27th Kerala International Film Fes-
tival will provide delegates to experi-
ence silent films with live music, as it 
was done during the silent film era. 
As part of a special curated section of 
silent films in this edition of this fes-
tival, Jv will provide live music during 
the screening of silent films. The seg-
ment comprises five films including 
the centenary screening of F.W. Mur-
nau’s silent horror film “Nosferatu”. 
This classic silent German Expression-
ist film is the first screen adaptation 
of Bram Stocker’s Dracula. Erich Von 

Stroheim’s Foolish Wives, 
Hollywood’s first million 
dollar movie is known for 
its sensational notoriety.
Curtis Bernhardt’s “The 
Women Men Yearn For” 
is a romantic drama 
about a couple who are 
unhappy with their cir-
cumstances and are de-
termined to leave and 
be together. The interna-
tionally acclaimed mas-
terpiece of Swedish film-
maker Victor Sjöström, 
“The Phantom Carriage” 

PROVIDES  “LIVE MUSIC” 
TO SILENT CLASSICS

The International Film 
Festival of Kerala (IFFK) is 
known for its uncompro-
mising political stance, 
which has helped it estab-
lish itself on the world cul-
tural map.
The festival has always 
stood with people who are 
tortured, oppressed and 
abused; the focus is on 
films from African, Asian 
and Latin American coun-
tries. Those who oppose 
terrorism actively partic-
ipate in this festival. In 
this festival Lisa Calan, the 
Kurdish film maker, who
lost both her legs in a ter-
rorist attack in Turkey in 
2015 by the IS was invited 
to 26th IFFK and honoured 

her with the first “Spirit of 
Cinema” Award.
Another example of the film 
festival’s political stance is 
the lifetime achievement 
award bestowed on film 
makers with a progressive 
outlook. Actor Bhavana’s 
presence in the inaugural 
function of the last festival 
is an affirmative articula-
tion of the government’s 
policy to give moral sup-
port to survivors of heinous 
crimes. IDSFK had gone 
the extra mile to present 
Anand Patward-
han’s impactful 
documentaries. 
The open forum at the festi-
val has generated more rev-
olutionary ideas and helped 
immensely
in the emergence of a new 
film culture. ome of the 
new generation filmmakers 
have acknowledge the flu-
ence of IFFK in their artistic 
pursuits.

STRONG POLITICAL STANCE

pressed their sadness over 
the festival platform being 
used for propaganda and 
the personal attacks on Na-
dhav. On Monday Novem-
ber 28, in his speech during 
festival’s closing ceremony 
he felt that Kashmiri files 
was a propaganda vulgar 
movie inappropriate for a 
competitive artistic section 

of such a prestigious film 
festival. Lapid’s comments 
created a controversy and 
many accused him of in-
sensitiveness towards the 
sufferings of the Kashmiri 
Hindus. Israel’s Ambassa-
dor to India Naorgilon have 
to step in and issue a state-
ment lambasting Lapid tell-
ing him to be ashamed of 

his comment.
The Kashmiri Files released 
on March 11th this year is 
one of the biggest hits of 
the year when regular Bol-
lywood movies were falling 
flat at the box office one af-
ter the other.

JOHNNY 
BEST

explores the theme of unconditional love, 
the brutality of poverty, and the trials of 
life for people on the outskirts of a soci-
ety where death is ever present. The film 
was named the best Swedishfilm ever in 
the film journal FLM’s critic’s vote in 2012. 
Danish filmmaker Carl Theodore Dreyer’s 
“The Parson’s Widow” is a horror- comedy 
based on the legend of a Parson’s wife in 
the mid-1600s who  survived three vicars.

MAKES IFFK DIFFERENTMAKES IFFK DIFFERENT
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C\nbpw amdm¯ BWp§Ä...

Iïncnt¡ï 10 Nn{X§Ä

\mbnI tI{µnIrX kn\naIfpsS 
hcthmsS kv{Xo]oU\w Hcp ]g¦Ybmbn 
amdpsa¶ Nn´ t{]£IÀ¡nSbnÂ 
Dïmsb¦nepw KmÀlnI ]o
U\w Hcp XpSÀIYt]m
se aebmf kn\nabnÂ 
Ct¸mgpw XpScp¶p. Ip-
¼f§n ss\ävkv, Dbsc, 
Ìm³Uv A¸v--tImaUn 
XpS§n Pb Pb Pb Pbtl hscbpÅ 
kn\naIfnÂ kv{XoIÄ¡v FXnsc B¬ 
IYm]m{X§fpsS AXn{Ia§Ä IqSn
hcp¶Xmbn ImWp¶p. a[p. kn. \mcmb-
Wsâ Ip¼f§n ss\ävknÂ j½nbpsS 
`mcy knan Abmsf `b¡pIbpw Abmfp
sS BÚIsf AtX]Sn ]men¡pIbpw 
sN¿p¶p. H¶v D¨¯nÂ kwkmcn¡mt\m
AhfpsS A`n{]mb§Ä Xpd¶p ]dbm
t\m AhÄ¡p AhkcanÃ. Krl\m
bnIbmb A½bmIs« j½nbpsS 
A[nImc¯nÂ hnizkn¡p¶p. j½n 
kv{XoIsf D]{Zhn¡p¶ Zriy§Ä¡v 
AanX {]m[m\yw \ÂIp¶pïv.

e£yt_m[hpw Dd¨Xocpam\§fp
apÅ ]Ãhn cho{µsâ IY ]dbp¶ Dbsc 
F¶ Nn{X¯nÂ AhÄ Xsâ ]¦mfnbpsS 

BknUv B{IaW¯n
\ncbmIp¶p. ]pcpj\v 
Xsâ kvt\lnXbnÂ 
Ft¸mgpw A[nImcapïv. 
BW[nImc¯n\v  s]®v 
I o g v s ¸ S p ¶ n s Ã ¦ n Â 

Ahsf F´pw sN¿m\pÅ {]hWX-
sb  kaqlw tNmZyw sN¿p¶nÃ. \nkmw  
_jodnsâ  sIt«ymfmsWsâ amemJbn
emIs« `À¯mhnsâ Ima\nÀhrXn
¡mbpÅ Hcp D]IcWw am{XamWv 
`mcy F¶v Nn´n¡p¶ Éohm¨s\bmWv 
AhXcn¸n¡p¶Xv. IpSpw_w \ne\n
À¯m\mbn Ahkm\w FÃmw 
ad¡m³ X¿mdmIp¶Xpw `mcybmWv.
2020þ Â ]pd¯nd§nb ehv  F¶ Nn{X-
¯nepw KmÀlnI]oU\amWv ZriyÂIcn
¡p¶Xv. IYm´y¯nÂ \mbnIbpsS sNdp
¯p\nÂ¸pw \mbIsâ acW kqN\bpw 
Dsï¦nepw kn\nabnÂ FÃmbvt]mgpw 

kv{Xo hncp²X¡mWv {]m[m\yw \
ÂInbncn¡p¶Xv. Xsâ PohnX]¦mfnsb 
XncsªSp¡m\pÅ kv{XoIfpsS auen
I AhImi \ntj[s¯ It¸f 
kn\na A\mhcWw sN¿p¶p.Zn  t{Käv-- 
C´y³ In¨³  B¬ taÂt¡mbvabp
sSbpw Xdhm«p hmgv¨bpsSbpw thZnbm-
Wv. kn\nabpsS t]cv kqNn¸n¡p¶t]m
se ASp¡fbnÂ HXp§p¶ kv{XnIs-
fbmWv \mbnI {]Xn\n[m\w sN¿p¶Xv. 
cmhnse t]Ìv FSp¯p sImSp¡p¶Xv 
apXÂ cm{Xn `À¯mhnsâ ssewKnI AXn
{Ia§Ä¡v Iogvs¸Sp¯p¶Xv hscbpÅ 
ssZ\wZn\ PohnX¯nÂ Xf¨nSs¸Sp¶ 
`mcysb BÀ¯hIme¯v 
H ä s ¸ S p ¯ p ¶ p a p ï v . 
]s£ ]oU\§fnÂ
\n¶pw ss[cy]qÀhw 
c£s¸Sp¶ Cu bphXn 
Xsâ B{Kl§Ä 
k^eoIcn¡m³ \S¯p¶ {ia§Ä {]
iwk AÀln¡p¶p. F¶mÂ IpSp-
w_¯nsâ DbÀ¨¡pw `{ZX¡pw thïn 

\mbnI AhfpsS PohnXw Xs¶ ]Wbw 
sht¡ïn hcp¶ Ipamcnbnse \mbnI 
t{]£Isc \ncmicm¡p¶p. kz´w Un-
{Knt]mepw Xsâ Xmev]cy¯n\v sN¿m³ 
km[n¡m¯ cmPv`h³ F¶ hkXnbnÂ 
]mÀ¡p¶ Pb Pb Pb Pbtlbnse \m
bnIbpsS Zpc´w lmky¯nÂ ap§nXm
Wp t]mIp¶p. kn\nabnÂ am{Xw HXp
§p¶XÃ kv{XoIÄs¡XnscbpÅ 
AXn{Ia§Ä. sSenhnj³ kocnbep-
Ifnepw CXp Xs¶bmWv ØnXn. 
kaql¯nsâ D¶X t{iWnIfnÂ Øm\w 
Isï¯nbn«pÅ At\Iw h\nXIÄ 
DÅ Hcp cmPy¯v A¡q«cpsS PohnXw 

ZriyhÂIcn¡msX ]cm
PnXcmIp¶hcpsS am{Xw 
IY ]dbp¶. {]hWX 
C¶pw aebmf kn\
nabnÂ Ahkm\n¨n«nÃ.

27þ aXv  sF. F^v. F^v. sI Xncph\´]
pc¯v Act§dpt¼mÄ kn\namt{]anIÄ¡v 
BthitaIm³ At\Iw kn\naIÄ {]

ZÀi\¯ns\¯p¶p. XncsªSp¯ kn\
naIfnÂ \n¶pw Iïncnt¡ï ]¯v Nn{X-
§sf¡pdn¨mWv ChnsS ]dbp¶Xv.

\³]IÄ t\c¯v ab¡w t«mdn Bâv temInäv

F t¹kv Hm^v HuÀ Hm¬ Zn þ SzÂhv þ CbÀþss\äv

Adnbn¸v ^qfnjv sshhvkv

{]Xn[z\n X¼v

t_mbv {^w slh³ t\m kv--tam¡nMv HmÀ¡kv{S

entPm tPmkv s]ÃntÈcn kwhn[m\w sNbvXv a½q«n \mbI\mIp¶ Nn{X¯nÂ 
`qXIme A\p`h§Ä th«bmSp¶ a\pjy a\Êns\ kzmoioIcn¡p¶p.

eq¡vþPo³ UmÀUns¶ tNÀ¶v kwhn[m\w sNbvX "t«mdn Bâv temInäv" 
bmWv HmÀ¡kv{S AI¼SntbmsS {]ZÀin¸n¡p¶ DZvLmS\ Nn{Xw. 
bm{Xm{]m[m\yapff Nn{X¯nÂ kam\ A\p`h§fneqsS IS¶pt]mIp¶ 
bphm¡Ä ]pd´Ås¸Sp¶ P\Xsb {]Xn\n[oIcn¡p¶p.

GIv Xcm IfIväohv s{]mU£sâ _m\dnÂ h¶ "F t¹kv Hm^v HuÀ Hm¬ 
" cïp {Sm³kv kv{XoIfpsS IYbmWv ]¦ph¡p¶Xv. kaql¯nÂ Ah-
cpsS Øm\w Isï¯m\pÅ AhcpsS t]mcm«amWv Cu kn\nabpsS ap-
Jap{Z.

Ip©mt¡m t_m_³, Znhy {]`,[\ojv lpssk³ F¶nhsc AWn\nc¯n 
atljv-- \mcmbW³ kwhn[m\w sNbvX "Adnbn¸v " F¶ Nn{Xw Fgp]¯©-
maXv tem¡mÀtWm Ne¨n{X tafbnÂ {it²bambn. {]hmkn PohnXw kz]
v\w Iï aebmfn Z¼XnIfpsS PohnX¯nÂ A{]Xo£nXambn IS¶ph-
cp¶ kw`hhnImk§fmWv IYbpsS kw{Klw.

Ip©mt¡m t_m_³, Znhy {]`,[\ojv lpssk³ F¶nhsc AWn\nc¯n 
atljv-- \mcmbW³ kwhn[m\w sNbvX "Adnbn¸v " F¶ Nn{Xw Fgp]¯©-
maXv tem¡mÀtWm Ne¨n{X tafbnÂ {it²bambn. {]hmkn PohnXw kz]
v\w Iï aebmfn Z¼XnIfpsS PohnX¯nÂ A{]Xo£nXambn IS¶ph-
cp¶ kw`hhnImk§fmWv IYbpsS kw{Klw.

t^mt«mþs\Käohv ^vemjv_m¡v kmt¦XnI hnZybpsS ]co£W¯neqsS 
{]kn²amb kXyPnXv td bpsS _wKmfn Nn{XamWv "{]Xn[z\n".AgnaXnbpw 
sXmgnenÃmbvabpw aqew ImepjnXamb A´co£¯nÂ hfÀ¶p h¶ 
km[mcWImc\mb kn²mÀ¯nsâ kn\nabmWnXv.

tUmIyqsaâdn coXnbnÂ Nn{XoIcn¨n«pÅ 1978þse Pn. Achnµsâ aebmf 
Ne¨n{Xamb "X¼v ", tZiob kwØm\ Ne¨n{X AhmÀUpIÄ¡v AÀlambn-
«pïv.kÀ¡kp¡mcpsS PohnX¯nte¡v F¯nt\m¡p¶ Cu kn\na Im\
nkv ^nenw s^Ìnhenepw {]ZÀin¸n¨ncp¶p.sdtÌmÀUv ¢mÊnIv-- hn`mK¯nem-
Wv Cu kn\na sF. F^v. F^v. sI bnÂ XncsªSp¯ncn¡p¶Xv.

cm{ãob ]Ým¯e¯neqsS apt¶m«v t]mIp¶ Cu kn\na kwhn[m\w sN-
bvXncn¡p¶Xv XmcnJv kte BWv. Camansâ acWt¯mSpIqSn CPn]vXnÂ 
DSseSp¡p¶ Ac£nXmhØbnÂ s]«pt]mIp¶ BZansâ IYbmWnXv.

FaoÀ IkvXqÀ¡bpsS skÀ_nb³ Ne¨n{XamWv "t\m kv--tam¡nMv 
HmÀ¡kv{S".kwhn[mb³ Xsâ PohnX¯nÂ \n¶v ASÀ¯nsbSp¯ 
GSpIfpw, ayqknIv _mânse At±l¯nsâ A\p`h§fpw kn\nabv¡p 
apXÂ¡q«mbn t\m kv--tam¡nMv HmÀ¡kv{S.

DdptKzbnse ]«mf`cWIme¯v tPmkv apPnI¡pw A\pbmbnIÄ¡pw 
A\p`hnt¡ïn h¶ ]{´ïv hÀj¡mes¯ ZpcnXamWv AÂhmtcm 
t{_¡v\dpsS Zn þSzÂhv þ CbÀ þ ss\äv.

Sreedevi Sreenivasan

Anjali Biju
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ACCOLADES TO THE SELECTORS
Kerala’s biggest and prestigious international event, the 27th IFFK will be opened 
to the film lovers on 9 December at Thiruvananthapuram. The cultural Affairs De-
partment, Government of Kerala and the State Chalachithra Academy have made 
all arrangements for the success of the festival, which is considered the best show-
casing of international films. Malayalam films also gain the attention of a highly 
motivated international audience. We look forward to an eight-day visual ecstacy. 
Two Indian films and two Malayalam films have been selected for the international 
competition category. Mahesh Narayana’s Ariyippu, Lijo Jose Pellissery’s Nanpakal Ner-
ath Mayakkam are the Malayalam films that are making international rounds. Ektara 
Collective’s Hindi film A Place of Our Own and Romi Meitie’s Manipuri film Our Home 
are the Indian films in the competition category. Seven Malayalam films have been se-
lected for the Indian cinema �ow category. The Malayalam Cinema Today category will 
screen 12 films. Sanalkumar Sasidharan’s Vazhakku(The Quarrel). Thamar KV’s Aayira-
thonnu Nunakal(Thousand and One Lies), Amal Prasi’s Baakki Vannavar( The Leftovers), 
K M Kamal’s Pada, Pratheesh Prasad’s Normal, Arvind H’s Great Depression, Raarish 
G’s Veta Pattikalum Otakarum(The Hounds And The Runners), and The Husband The 
Wife and Their Two Dead Sons directed by Satish Babusenan and Santhosh Babusenan. 
Priyanandanan’s Dhabari Kuruvi(Sparrow), Freedom Fight an anthology of five films di-
rected by 5 filmmakers and Indu VS’s 19(1)A are the movies that have been selected 
in the Malayalam Cinema Today category. The selectors of these films- R Sarath (chair-
man) Sherry, Ranjith Sankar, Anuraj Manohar and Jeeva KJ have done a commendable 
service. The films for the Indian Cinema Now category were selected by a committee 
comprising of Azhakappan(chairman), Revathy S Verma, Sajaz Rahman, Vinod Sukuma-
ran, Albert Antony and S. Radhakrishnan. All the jury members performed the difficult 
task of selecting the best films worthy of screening.

THE GOVERNOR VS THE CM

Injured egos are not rare in the cut and thrust of politics. 
But the bitter rift between a Governor and Chief Minis-
ter has seldom played out as forcefully in public view as 
it has in Kerala over the recent past. The escalating ten-
sions between Governor Arif Mohammad Khan and Chief 
Minister Pinarayi Vijayan has assumed centre stage yet 
again in State politics. The CPI(M) boycott of Ciza Thomas, 
Vice-Chancellor of the APJ Abdul Kalam Technological Uni-
versity (KTU), triggered the standoff. Mr. Khan appointed 
her to the position as Chancellor of State Universities, 
bypassing government nominees. He did so after the Su-
preme Court overturned Rajasree M.S.’s appointment as 
Vice-Chancellor of KTU, ruling that it violated University 
Grants Commission rules. Mr. Khan launched a full-fledged 
attack on the LDF government, claiming that it had “initi-
ated the process of the collapse of the constitutional ma-
chinery” by threatening him with dire consequences and 
refusing to allow the Vice-Chancellors appointed by himto 
perform their duties. He dared the ruling party to “barge 
into Raj Bhavan” and “attack” him “on all fronts”. Amid 
the rising conflict with Governor Arif Mohammed Khan, 
the Kerala Cabinet decides to remove him as Chancellor 
of State Universities.
M.M. Punchhi Commission had recommended that States 
desist from burdening Governors with the Chancellor’s 
role. The Governor threw down the gauntlet to the gov-
ernment by orderingother Vice-Chancellors to submit 
their resignations. The premise for this controversial di-
rective was that the government had appointed these 
Vice-Chancellors through the same process deemed un-
lawful by the Supreme Court in the KTU Vice-Chancellor’s 
case. The increasingly strident stand-off between the Gov-
ernor and the government may lead to another season of 
political turmoil in Kerala. Governance and public interest 
will likely be the causalities if the two entities fail to strike 
a detente. However, the path for reconciliation appears 
distant at the current juncture. The CPI(M) has said it has 
no choice but to take up the gauntlet thrown down by 
Mr. Khan.
Punchhi panel had suggested that the Governor shall not 
be burdened with positions, powers which are not envis-
aged by the Constitution and which may lead the office 
to controversies. The Kerala government has introduced 
legislation to replace the Governor with experts as Chan-
cellors of state universities. In the absence of a permanent 
VC, the Bill suggests transferring the vice-chancellorship 
to the Pro-VC. The Governor’s recent appointment of Prof 
Ciza Thomas as the VC-in-charge of APJ Abdul Kalam Tech-
nological University irritated the State government. The 
government’s recommendations for the position were 
rejected by the Chancellor. He chose on deputation to 
fill the position. Despite the government’s appeal, which 
claimed that the appointment violated the KTU Act, the 
court dismissed the case. According to the proposed Bill, if 
a Pro-VC is not available at the University, the VC’s charge 
can be assigned to the VC of another University

INDIA’S SECOND FREEDOM STRUGGLE
In the annual Press Freedom Index released by Reporters Without Borders (RWD), an 
international non-governmental organization devoted to defending the right to freedom 
of information, India’s press freedom ranking is 142, out of 180 nations.
Several journalists, including Gautham Navlakha, Rupert Kumar Singh and Siddique Kap-
pan, have been harassed and intimidated. Those who raise social issues are threatened 
both by the government and the extra-constitutional powers. The journalists must be 
given freedom to articulate public concerns and to uphold the democratic values. Now 
the journalists in India face punitive actions from the authorities as well as the media 
owners. Hate campaign against journalists including murder threats are common on so-
cial media. 
The media will consistently reflect societal mood, thinking, and issues as well as report 
on events that have an impact on the general public’s interest. While presenting facts, it 
should also discuss the pros and cons of such facts in order to help people comprehend 
their relevance and form informed opinions about them. So, the authorities must not 
interfere more into the independent opinion of the media, if they are not doing unlawful 
or unethical actions. 
Press freedom is in jeopardy in the “largest democracy in the world,” as seen by the vio-
lence against journalists, the politically politicized media, and the consolidation of media 
ownership. The purpose of the Press is to identify systemic flaws and any injustice that 
affects the people. It is intended to support the values of the democratic form of gov-
ernment while assisting the administration in finding answers to these issues. Because of 
this, the Press is frequently referred to as one of the four pillars of a robust democracy. 
Let us all protect this pillar to live safely in a progressive society.

Leo J Johnson

Swathi B Suresh

Kiran Francis
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32 FEMALE DIRECTORS WILL HAVE FILMS IN 
THE IFFK LINE-UP

The International Film Festival of Kerala (IFFK) will feature as many as 32 films directed 
by women that examine the struggle for survival and the lives of women. Films by female 
directors from 17 different nations will be screened at the festival. Mahnaz Mohammadi, a 
filmmaker, and activist from Iran will receive the festival’s Spirit of Cinema award.

IFFK SHOWCASES 
21 MALAYALAM MOVIES
The Indian Panorama section of the 27th edition of IFFK 
will screen the best contemporary Indian films from around 
the country. The festival will showcase feature films, shorts, 
documentaries, animation films and other media works. 
The selection of the films for the Indian
Panorama section was done through an independent jury. 
The seven films in the Indian Cinema Now category are 
Amar Colony, The Storyteller, Opium (Hindi), Anur (As-
samese), Niharika, Shesh Pata (Bengali), Jaggi(Punjabi). 
An attractive Malayalam package comprising 21 films 
is among the highlights of the festival. They include Lijo 
Jose Pellissery’s Nanpakal Nerathu Mayakam and Mahesh 
Narayanan’s Ariyippu. Both are included in the Interna-
tional Competition category.
As many as six films, including Kafir by Vinod V Nair, 
Vaishali and Chamaram by Bharathan, Paleri Manikyam: 
Oru Pathirakolapathakathinte Katha by Ranjith, Ekakini 
by G S Panicker, Njan Steve Lopez by Rajeev Ravi will be 
screened in the Homage category. Renowned director G 
Aravindan’s Thampu will be featured in the Restored Clas-
sics category. Seven Malayalam films by first-time filmmak-
ers have been selected for the Malayalam Cinema Today 
category. Aayirathonnu Nunakal by Thamar K V, Baakki 
Vannavar by Amal Prasi, Pada by Kamal K M, Normal by 
Pratheesh Prasad, Great Depression by Aravind H, Vetta 
Pattikalum Ottakkarum by Rarish G, 19(1)(a) by Indu V S 
are the movies selected in this category.
Other movies in this category are Vazhakk by Sanal Ku-
mar Sasidharan, Aanu by Sidhartha Siva, Bharthaavum 
Bhaaryayum Maricha Randu Makkalum by Satish Ba-
busenan and Santosh Babusenan, Dhabariquruvi by Pri-
yanandanan T R, and Freedom Fight, an anthology of 
five films directed by Jeo Baby, Francies Louis, Jithin Issac 
Thomas, Akhil Anilkumar and Kunjila Mascillamani.

COMPETITION FILMS IN IFFK

The themes of the films in the competition section in IFFK vary widely- and is ambivalent 
threshold between trust and deceit,city and nature,beauty of silence,wars and survival 
of life.The Malayalam film in the competition’Like an afternoon Dream’ or ‘Nanpakal 
nerathe mayakkam’ narrates the story of Malayali travellers returning to Kerala by bus 
after their visit to Velankanni.They all doze off in a lazy nap after lunch.Like traveller who 
forget his destination, James stops the bus in a village in Tamil Nadu.He starts speaking 
Tamil as a native of the place.Sundaram like him behaves like a tamilian. Faith delusion 
dreams and trans follows.
Another Malayalam film ‘Declaration’ narrates the story Hareesh and Reshmi who are 
immigrant couple from Kerala working in a factory that manufactures medical gloves 
near Delhi. During the COVID-19 lockdowns, when an old video resurfaces among the 
factory workers, it opens up a Pandora’s box that threatens the couple’s jobs and mar-
riage. As desperation and hostility mounts, they confront their own needs and desires 
while torn between a life of conscience and compromise.

I am extremely happy to learn that the students of the Department of Communication and Media Studies are bringing 
out a special edition of NOVITA, the Lab Newspaper, in connection with IFFK December 2022. As we know, the IFFK has 
metamorphosed over the past 27 years into one of the most sought after and enriching cinematic festivals of India, 
captivating spectators all over the world. It is very gratifying to note that a strong contingent of students and faculty 
from Marian College are regular spectators of the international event. I fervently wish that the pages of NOVITA would 
showcase the best of this festival and also that it would help to kindle the imagination and creativity of the brains be-
hind this venture. I heartily congratulate the students and faculty of the department for putting their best to bring out 
such a colourful newsletter.

PRINCIPAL’S MESSAGE

Prof  Dr Ajimon George
Principal

Vaishnavi G S & Alan  Joseph

Ashin T Sebastian

The Department of Communication and Media Studies in collaboration with the Forum for Democracy and Social Justice (FDSJ), Marian 
College Kuttikkanam Autonomous is organising a National Seminar on ”The Role of Media and Judiciary in the Protection of Democracy” on 
the 16th and 17th of December 2022. The programme  will be inaugurated by Vazhoor Soman, Peermade MLA. The key note will be added 
on by Dr. G. Gopakumar, Former Vice Chancellor, Central University of Kerala. The principal of the college, Dr. Ajimon George will preside 
over the function. There will be four sessions over the two days based on the main theme: Parliamentary proceedings, Judicial activities in 
India, Social media and privacy issues and Media’s role in reporting proceedings of legislature and the court. The seminar to be conducted 
in the hybrid mode and will be participated by faculty members, research scholars and students.

NATIONAL SEMINAR ON “THE ROLE OF MEDIA AND 
JUDICIARY IN THE PROTECTION OF DEMOCRACY”

Anusree Sagar

Anisha Biju
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THE PARADIGM SHIFT IN MALAYALAM CINEMA    

The visual narratology of 
movies reflects the cultural 
ethos of a society as well as 
the technological develop-
ments in the film industry. 

SERBIA IN COUNTRY FOCUS 

This category will feature six Ser-
bian films, including “Working Class 
Heroes” by Milos Pusic, which had 
its world premiere at the Berlin In-
ternational Film Festival this year.
The section includes the gripping 
drama “Father, Oasis” by Srdan 
Golubovic, another festival favor-
ite, “Cross in the Desert” by Had-
ziAleksandar Djurovic, and Sinisa 
Cvetic’s family drama “The Behead-
ing of St. John the Baptist,” which 
was screened in competition at the 
Moscow International Film Festi-
val this year. Films in the catego-
ries of International Competition, 
Malayalam Cinema Today, Indian 
Cinema Now, World Cinema, Coun-
try Focus, Retrospectives of signif-
icant filmmakers, Contemporary 
Focus, Homages, and several cu-
rated packages are screened over 
the eight-day festival. In addition 
to the film screenings, there will 
be discussion in the Open Forum 
and seminars. One of the main at-
tractions is the annual Aravindan 
Memorial Lecture.A modern ref-
ugee experience is also shown in 
the Oscar-nominated film “Far As 
I Can Walk” by Stefan Arsenijevic 
The movie took home the highest 
honour at the 2021Karlovy Vary In-
ternational Film Festival.
The filmmaker Emir Kustirica’s cre-
ative energy has been beyond the 
limit. Kustirica’s typically works in
the way which are packed with 

DALIT SPACE IN 
MALAYALAM CINEMA

Though the first Malayalam film Vi-
gathakumaran did not discuss the 
caste discrimination in Kerala so-
ciety, its first exhibition ended in a 
forward caste attack on Dalits. Rea-
son: the upper caste Hindu woman 
character in the movie is acted by a 
Dalit Christian lady, P K Rosy. How 
could a low-caste actor enact the 
role of a Nair? This was the ques-
tion raised violently by the conser-
vatives. Veteran actor Thilakan indi-
cated the existence of a high-caste 
lobby dominating the industry who 
prevent the opportunities of artists 
from the lower castes. Even ac-
tor-politician Suresh Gopi admitted 
the existence of caste based dis-
crimination in Malayalam cinema.
Since the emergence of new gen-
eration cinema the Dalit characters 
are negotiating their own space in 
the cinema. Some recent films like 
Kammatipadam portrays the life of 

IFFK VENUES
Nishagandhi Open Auditorium 
Tagore Theatre 
Kalabhavan Theatre 
Kairali Sree & Nila Theatres 

New Theatre 
Aries Plex SL Cinemas 
Ajanta Theatre 
Sree Padnaanabha Theatre

Megha Suresh

PB Aswathy

Aswin S

When we compare the old 
and new movies of Malay-
alam, we can see how tech-
nology has advanced from 
the early stages to the high 

tech era of digitalized and 
animated movies. Acting 
is more natural and all the 
objects in the scenes metic-
ulously placed.
 Exaggeration was 
a crucial element of acting 
in earlier entertainment 
movies that let us distin-
guish between the fictional 
world and our own reality. 
In recent years many ex-
ceptional actors appear to 
be real characters on the 
screen. Now the focus has 
been shifted from artificial-
ly created entertainment 

to the hard realities of how 
they relate to real life. The 
narrative techniques used 
in the new generation mov-
ies is a departure from the 
old   racial norms, customs 
and beliefs. The good look-
ing, virtuous and idealistic 
image of main characters 
have disappeared from the 
movies.
 Every few decades, 
with the emergence of New 
Generation cinema there is 
a radical change in the cin-
ematic idiom. It was a time 
of great revival, with new 

directors creating Avant 
garde films. From Ram Go-
pal Varma’s gangster films 
and Farhan Akhtar’s friend-
ship films in Bollywood to 
Sasi Kumar’s realistic Tamil 
film’s “rugged” characters, 
the Indian cinema wit-
nessed the   emergence of 
new trends. Today, a mov-
ie’s box office success is 
mostly determined by the 
quality of its dialogue and 
visuals.

lower class people who were mar-
ginalized from the mainstream 
society. Mammootty’s film Unda 
scripted and directed by Khalid 
Rahman gives the exact represen-
tation of casteism and the plight 
of tribals. Here the protagonist is 
from Pulaya caste. Jana Gana Mana 
scripted by Sharis Mohammed and 
directed by Dijo Jose Antony also 
has a significant Dalit character 
played by Dhanya Ananya. Nayat-
tu written by Shahi Kabeer and 
directed by Martin Prakkat has its 
lead roles from Dalit community. 
And Kamal K M’s Pada tells the ag-
itation staged by Ayyankali Pada in 
Palakkad collectorate.
Malayalam cinema is marching 
towards political correctness with 
the change in early narrative style 
and socially aware film enthusiasts 
keeping a check on patriarchy and 
misogyny in films.

messages of hope and optimism. It 
develops into operas, musical com-
positions, and even architectural 
designa. Kustirica have even con-
structed a village for his movie Life
Is a Miracle, nevertheless the set-
tlement was left intact after the 
movie. The best part is that he still 
resides there and hosts annual film 
and music festivals. It’s said that ob-
taining the prints of his films wasn’t 
an easy task as the films from his 
earlier years which were made 
during and after the Bosnian War, 
was difficult particularly due to lack 
of the clarity regarding the rights. 
IFFK will be showing Kusturica’s 
1998 film Black cat, white cat which 
had won the silver lion for his best 
direction at the Venice Film festival. 
With it’s wild celebratory tone, the 
movie somewhat illustrate what 
Kustirica’s films are knownfor. It al-
most feels like you are trapped at 
a carnival and being dragged form 
one point to the other.

Another movie in the collection is 
underground, which had won the 
Cannes Palme’d or in 1995 and 
spans a wide time period of World 
War II to the war which tored Yu-
goslavia in the early 1990’s. Other 
movies in the Serbian package in-
cludes Life is a Miracle and I beg 
you, please. Kusturica has pro-
duced three documentaries includ-
ing El Pepe: A Supreme Life which 
is a tribute to former Uruguayan 
president José Mujica to portray his 
time as a guerrilla leader, and Su-
per 8 stories, a concert film about 
featuring interviews with legendary 
footballer.
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HOMAGE TO GODARD, JOHN PAUL AND RAJEEVAN THACHOMPOYIL 

IFFK pays homage to JEAN-
LUC GODARD the french 
filmmaker and film critic 
rose to prominence as a 
pioneer of the French New 
Wave film movement of the 
1960s, alongside such film-
makers as François Truffaut, 
Agnès Varda, Eric Rohmer, 
and Jacques Demycord-
ing to AllMaxie, his work 
“revolutionized the motion 
picture form” through its 
experimentation with nar- Harikrishnan C R

The International Film Festival of Kerala (IFFK)will screen Harka, the first movie produced in Tunisia 
following the Arab spring. Mohammed Bouazizi, who committed suicide in protest of police harass-
ment during the Tunisian revolt, was the subject of a movie directed by American Lotfy Nathan. The 
theme of the film explores the hardships and injustices faced by a poor Tunisian youth  who makes a 
living by selling the illegal gas, and the subsequent events which unfold. Harka,  which was screened 
at the Cannes Film Festival this year, has been included under the world  film category at IFFK

HARKA TO PROVIDE 
A GLIMPSE OF THE 
ARABIC SPRING

Aleena Sara Moncy

rative, continuity, sound, 
and camerawork. His most 
acclaimed films include 
Breathless (1960), Vivre 
sa vie (1962), Contempt 
(1963), Band of Outsiders 
(1964), Alphaville (1955). 
Pierrot le Fou (1965). Mas-
culinFéminin (1966). Week-
end (1967), and Goodbye 
to Language (2014).
JOHN PAUL was an Indian 
scriptwriter, producer, au-
thor and actor who worked 

in Malayalam cinema. He 
is best known for his work 
in 1980s and early 1990sAs 
a scriptwriter he penned 
many fims, most notably for 
Bharathan. The awards giv-
en to him include the Na-
tional Award for Best Film 
maker, Film Critics Award 
For Script and Documenta-
ries, State Television Award 
and a special jury award 
from International Fed-
eration of Film Critics. He 

was given State Award For 
The Best Book on film for 
M.T. Oru Yathra. John Paul 
wrote scripts for around 
100 movies, including Athi-
rathram, Ee Thanalil Ithiri 
Neram, Eeran Sandhya, Pa-
langal, Sandhya Mayangum 
Neram, Utsavappittennu 
and Oru Minnaminunginte 
Nurunguvettam.
RAJEEVAN THACHOMPOY-
IL is a multifaceted writer 
and a well-established poet 
in the Malayalam language. 
He has translated his own 
poems from Malayalam 
into English and published 
two collections each in 
Malayalam and English, in 
addition to a collection of 
essays in Malayalam on lit-
erary and cultural issues. 
His English-language po-
etry is represented in var-

ious anthologies such as 
The Promise of the Rest 
Midnight’sGrandchildren, 
The Green Dragon and 
The Brink. His Poems has 
been translated into Italian, 
Macedonian, Bulgarian, Ru-
manian, Tamil, Hindi Telu-
gu, Kannada, and Marathi.
He writes bi-weekly col-
umns in “The New Indian 
Express” and “The Hindu,” 
and is the editor of Yeti 
Books, the first internation-
al imprint from Kerala. Ra-
jeevan won the Kerala Sa-
hitya Akademi award in the 
year 2014 for another nov-
el “K TN Kottoor: Ezhuthu 
Jeevithavum”.
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I have been to IFFK during my 
college days. The best part of it 
was going together with group of 
friends to watch the movies and 
meeting new people out there. IFFK 
has a plus point as movie discussion 
were conducted when each show 
ends, which helps to understand 
movies in a better way.

I have participated in both IFFI and 
IFFK, and I personally felt IFFK much 
better.The delegates present
here are more intractable in sharing 
information and thoughts and also 
have great taste in enjoying the 
cultural programs conducted here.

IFFK is a creative space of cultural 
exchange and celebration. Watching 
movies from all around the world, 
with delegates from different parts 
of the world is a unique experience. 
Students and teachers should try to 
be a part of this great event, which 
is a forum to widen the vistas of 
knowledge, perspectives and life.

Film forms one of the most 
important media which influ-
ences the society, as media 
can create bothnegatively 
and positively. I hope the IFFK 
would be a grand success.

As I’m a person who is inter-
ested in working in the film 
industry, the most exceptional 
thing that I have experienced 
is building connections and 
entertaining with people of 
the same vibe, from different
places. 

I fervently wish that the pages 
of NOVITA would showcase 
the best of this festival.

IFFK is a great opportunity to the 
people who truly loves Cinema. 
I have participated in IFFK a few 
times. Different language movies 
increase the knowledge about 
various cultures and customs which 
indirectly helps to have an aware-
ness about everything.

My experience of working at the 
Media Cell gave me more exposure 
to the media world, as a student.
The continuous work, learning of 
new aspects in the field and inter-
actions with the colleagues are the
most memorable and fruitful expe-
riences from the festival.

IFFK provides us a platform to 
view many international films. It 
is not about just viewing these 
movies but also sharing your 
views and having discussions on 
it with other movie lovers. We 
get to explore films from differ-
ent cultures from all around the 
world.

I have heard a lot about IFFK. 
Being a film enthusiast this is my 
first visit to a film festival. I am 
really excited and looking forward 
for it.

Films have played a momentous 
role in bringing about social, 
cultural and political changes in 
societies across the globe. Film 
festivals offer opportunities for 
film connoisseurs to interact with 
world renowned directors and 
relish their masterpiece movies. 

Ms Shyama Udhayakumar

Joby N J

Dr Shintu Dennis

Prof Dr T V Muralivallabhan

Agil Anilkumar

Radhakrishna Pillai

Anand Sunny

Roja V Roy

Parvathi V Akkarapadathu

Adith Krishna Dr K V Thomas


