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OUR
GUEST

JOHNY ANTONY

Johny Antony is a well-known Indian
filmmaker and actor, recognized for
his work in the realm of comedy films
within the Malayalam cinema industry.
His journey in the film world commenced
as an assistant director, where he col-
laborated with ten prominent directors
in the Malayalam. Antony later stepped
into the role of an independent director,
achieving significant success with the
blockbuster comedy film “C.I.D. Moosa.”
His portfolio includes various directorial
projects such as “Kochi Rajavu” (2005),
“Thuruppu Gulan” (2006), “Cycle” (2008),
“Ee Pattanathil Bhootham” (2009), “Mas-
ters” (2012), “Thappana” (2012), and
“Thoppil Joppan” (2016). He is now more
involved in acting.



OUR
GUEST

SUNNY JOSEPH

Sunny Joseph, a graduate of FTII, Pune, is a
highly regarded cinematographer hailing from
India, boasting an impressive four-decade
career. He has contributed his expertise as
a Director of Photography (DoP) to over 60
feature films spanning a dozen Indian languag-
es, from Manipuri to Malayalam. Additionally,
he has lent his talent to numerous short films
and documentaries. Sunny has been honoured
with numerous state and national awards for
his exceptional work in cinematography and
direction. He is not only an accomplished film-
maker but also an esteemed educator, leading
workshops in various film schools throughout
India. Furthermore, he has served as a jury
member in both national and international film
festivals. Recently, Sunny made his directorial
debut with the film “SALT OF THE EARTH” in
2022, which garnered critical acclaim.
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OUR
GUEST

JEO BABY

Jeo Baby is an Indian filmmaker, screen-
writer, and actor known for his work in
the Malayalam film industry. His family-ori-
ented movie, “The Great Indian Kitchen,”
released in 2021, earned critical acclaim
and secured the 51st Kerala State Film
Award for Best Film. Additionally, Jeo
Baby was honoured with the Kerala State
Film Award for Best Screenplay for his
contribution to the film. He pursued his
cinematic education at St. Joseph College
of Communication in Changanacherry.
During his college years, he directed a
short film called “Secret Minds,” which
explored same-sex relationships and
generated controversy. Furthermore,
he played a role in scripting the initial
episodes of popular television comedies
like “Marimayam,” “Uppum Mulakum,”
and “M80 Moosa.”



OUR
GUEST

ROSHY AUGUSTINE

Roshy Augustine, an Indian politician,
has been representing |dukki in the
Kerala Legislative Assembly as an MLA
since 2001. He belongs to the Kerala
Congress (M) party and currently
holds the position of Minister for Irri-
gation, Command Area Development
Authority, Ground Water Department,
Water Supply, and Sanitation in the
Kerala government, a role he assumed
on May 20, 2021.
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MESSAGE I

FROM MANAGER

FR. BOBY ALEX
MANNAMPLACKAL

Kuttikkanam, is all set to host the much-anticipated sixth
edition of the Kuttikkanam International Film Festival (KIFF
Kalinga 2023). Organised under the auspices of the De-
partment of Communication and Media Studies at Marian
College Kuttikkanam Autonomous and the Medios Talkies
Film Society Kuttikkanam, in association with the Kerala
State Chalachitra Academy and the Federation of Film
Societies of India (Keralam), this year’s festival promises
a unigue cinematic experience.

KIFF - Kalinga is not merely a showcase of films; it is a
celebration of art, culture, and ideas. Each edition of this
remarkable festival revolves around a specific theme, and
this year is no different. The theme for KIFF Kalinga 2023
is “War and its Impact on Society.”

KIFF has grown over the years, becoming a beacon for
cinephiles and a hub for intellectual exchange. The past
editions have explored themes like environmental protection,
censorship issues, plight of the deprived and marginalised
populations, displaced and immigrant communities, and
the quest for genuine love. KIFF Kalinga 2023’s focus on
the impact of war on society is a timely and relevant topic,
especially in the light of recent conflicts in Palastine and
Ukraine. It serves as a testament to the festival’s unwavering
commitment to addressing a range of diverse and pressing
social issues through the powerful medium of cinema.
As we eagerly await the commencement of KIFF Kalinga
2023, it is a reminder of the power of film to evoke emo-
tion, spark conversations, and drive change. This festival is
not just an event; it is an opportunity to explore the world
through the eyes of filmmakers from across the globe,
and to learn from industry experts. KIFF Kalinga 2023 is
a remarkable celebration of films and ideas. Best wishes
to the organisers.

kuttikkanam
international filmfestival
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FROM PRINCIPAL

PROF. DR. AJIMON
GEORGE

| am extremely delighted to learn that the Department
of Communication and Media Studies and the Medios
Talkies Film Society jointly host the 6th edition of
Kuttikkanam International Film Festival titled KIFF
Kalinga 2023, in association with the Kerala State
Chalachitra Academy and the Federation of Film
Societies of India from 8th to 11th November. Over
the past six years, KIFF has transformed into one
of the most highly anticipated and intellectually
rewarding cinematic events in the state, attracting
audiences from diverse backgrounds. It is particularly
satisfying to observe that each year, the festival
selects a theme that is socially relevant and reflects
contemporary issues.

In the upcoming KIFF, the spotlight is on films that
portray the theme of war and this choice is certain
to deliver a compelling message about the pain and
devastating consequences of conflicts. | commend
the organisers for choosing such a theme at a time
when the world is bearing witness to the harsh
realities of war. | have every assurance that Kalinga
2023 will showcase a top-notch collection of films
in this category, providing inspiration and nurturing
creativity among those engaged in this ambitious
initiative.

| extend my hearty congratulations to the students
and faculty of the Department of Communication
and Media Studies for their outstanding efforts in
ensuring the success of this significant project.

| wish all success to the endeavour.



MESSAGE I

FROM ADMINISTRATOR

| am delighted to extend my warmest congratulations
to the Department of Communication and Media
Studies and Medios Talkies Film Society for taking the
initiative to host the 6th Kuttikkanam International Film
FR. JOSEPH Festival titled Kalinga 2023, scheduled from 8th to 11th
PONGAMTHANAM November, 2023.

Organising such an event is not an easy task and it is
with great admiration that | acknowledge the incredible
effort and dedication taken by the students and faculty
members of the Department of Communication and
Media Studies. | want to take this opportunity to wish
you all the very best for the upcoming programme. It
serves as a platform to showcase the talents and cre-
ativity of the Media Studies team. | look forward to the
exciting cinematic experience that the 6th Kuttikkanam
International Film Festival will bring to our college.
Warm regards,

kuttikkanam
international filmfestival



KALINGA
2023

MESSAGE I

FROM SECRETARY,
KERALA STATE
CHALACHITRA ACADEMY

Dear Friends and Film Enthusiasts,

| am delighted to extend my heartfelt felicitations to all of
you on the occasion of the 6th Kuttikanam International
Film Festival (KIFF).organized by the Department of
Communication and Media Studies, and Medios Talkies
Film Society, in Marian College Kuttikkanam Autonomous,
in association with Kerala State Chalachitra Academy, and
the Federation of Film Societies of India (Kerala). This
festival has become a beacon of cultural celebration and
artistic expression in the heart of Idukki.

“KIFF - Kalinga,” delves into the aftermath of wars, offering
a platform for reflection and discussion on this pressing
global issue. With master classes, open forums, and
captivating art programmes | am sure that this edition
of KIFF will be a fruitful venture.

KIFF, since its inception in 2018, has been a vital force in
bringing the world of cinema to Idukki district, addressing
social issues, and advocating for artistic value in film. Let
the power of storytelling through cinema unite us, inspire
us, and provoke meaningful conversations.

We look forward to the 6th Kuttikanam International Film
Festival with great anticipation,

Warmest regards.

AJOY CHANDRAN
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MESSAGE I

FROM FEDERATION OF FILM
SOCIETIES OF INDIA (KERALAM)

Happy to learn that Medios Talkies Film Society
Kuttikkanam is organising an International
Film Festival, KIFF Kalinga 2K23. Film festivals
are the secular democratic carnivals of our

. / age that celebrate humanism. It gives us an
R opportunity to open to the world out and
K.G. MOHAN KUMAR helps to develop a new visual culture. These

festivals bring together diverse voices and
perspectives, fostering a global dialogue
through the medium of cinema. KIFF Kalinga
2K23 promises to be a remarkable platform
for filmmakers and film enthusiasts to explore
the power of storytelling through the lens of
humanism and culture.

| wish every success to this venture.
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CHIEF EDITOR’S

NOTE

Wars continue to be part of life on earth, struggling for
survival and to amass huge wealth. Three Ms- Money
power, Muscle power and Media power-are the main
forces behind the destructive tendencies, fuelled by
religious and ethnic passions.

The sixth KIFF Kalinga is conceived as an intellectual and
ethical exercise of introspection when wars are raging
around us annihilating humans and destroying everything
on earth in a desperate effort to achieve “supremacy”.
The human achievements built over many years of
planning and hard work are razed to the ground in a
frenzy when hate overpowers our brains and hearts. As
ordinary human beings who love each other and work
unitedly for the welfare and progress of humanity, we
have a responsibility to raise our voices against violence
and genuinely seek eternal peace.




This concept of peaceful co-existence is the focal point on which KIFF is
anchoring our ship of love and universal brotherhood without borders.
The department of Communication and Media Studies and Medios Talkies in
Marian College Kuttikkanam Autonomous always try to reflect public concerns
of contemporary society through our journalistic and artistic articulations. Our
YouTube videos and practice newspaper Novita are testament to our social
and ethical commitments.
The Kuttikkanam International Film Festival we launched in 2017 focused on
the protection of our environment and sustainable use of natural resources for
the survival of life on earth. The succeeding four festivals were also themed
on contemporary social issues. ‘when we started thinking about a theme for
the sixth KIFF. Russian troops were encircling Ukraine. When we finalised our
programmes Palestine was bombarded. Both the wars continue to escalate
every day with no hope for a peaceful solution.

The 16 films we curated are on war and its destructive impact on society.
The war mongers achieve their goals, but the poor people who wanted to
live peacefully in a loving and protected environment are brutally killed. It is
time for an introspection. We hope that the discussions around the films we
screen would generate a positive vibe for peace and tranquility.

The organlsers of Kl.express our deep sense of gratitude to the Manager
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IN HIGHER EDUCATION
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Marian College Kuttikkanam Autonomous, affiliated with
Mahatma Gandhi University Kottayam, Kerala, was es-
tablished in 1995 under the management of the Catholic
Diocese of Kanjirapally. The institution was founded with
the goal of providing quality higher education in the
economically disadvantaged hill-district of Idukki, which
has a diverse population including tribal, migrant, and
minority communities. Situated amidst the lush green
Western Ghats, the college benefits from a serene and
eco-diverse environment conducive to academic pursuits.
Marian College emphasises job-oriented study programmes
with a technology-integrated learning approach, aiming
to enhance educational opportunities in the region and
prepare students for the competitive job market. The
institution’s commitment to its mission is reinforced by its
consistent performance in NAAC accreditations. It initially
received a B++ grade in 2003, followed by an ‘A’ grade
(CGPA 3.45) in 2009, and a high ‘A’ grade (CGPA 3.52/4)
in 2014. The college was honoured with the CPE status
by UGC in 2009, and this status was extended in 2014,
making Marian eligible for phase Il financial assistance. In
2016, the college achieved the status of an Autonomous
College as granted by the UGC. In 2023, Marian College is
accredited with A++(3.71/4). Furthermore, Marian College
has mentored three other colleges in successfully obtaining
accreditation under the PARAMARSH scheme, including
a college from North East India. Marian’s vision is to be a
transformative leader in higher education, promoting the
holistic development of individuals. The college operates
as a ‘learning organisation,’ incorporating the principles
of Prayer, Reflection, and Action in its various processes
and endeavours.

6thkuttikkanam
international filmfestival
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Department of Communication and
Media Studies:

VIBRANT HUB FOR

MULTI-TASKING JOURNALISTS

The Department of Communication and Media Studies at Marian College Kuttikkanam Auton-
omous commenced its journey on 17 July 2017. It offers a Master of Arts in Communication
and Media Studies, a comprehensive two-year full-time programme accredited by Mahatma
Gandhi University, Kottayam. Over the last six years, the department has established itself
as a dynamic and vibrant hub for aspiring journalists. Its unique approach combines a solid
theoretical foundation with extensive practical sessions, placing a significant emphasis
on hands-on experience. Its primary aim is to foster a culture of practice-based learning,
equipping students with a diverse set of skills that are vital for success in the realms of
mass media, public relations, new media, event management, advertising, photography, and
more. One of the department’s standout features is its state-of-the-art audio-visual studio.
This facility provides students with the tools and environment they need to gain practical
experience in print, online, audio, and visual production. The curriculum of the Master of
Arts in Communication and Media Studies encompasses a wide array of activities, including
written examinations, research papers, practical work, project assignments, internships,
and viva-voce examinations. This comprehensive approach ensures that students develop
a well-rounded skill set and knowledge base. The department is staffed by a team of
experienced and erudite faculty members who specialise in media academics. The Depart-
ment of Communication and Media Studies at Marian College Kuttikkanam Autonomous is
making significant strides in shaping the next generation of media professionals. Through
the innovative teaching methods, we focus on practical experience, and a commitment
to excellence. It prepares students for fulfilling careers in a variety of media related fields,
ensuring that they are well-prepared for the challenges and opportunities that lie ahead.
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THE PRESIDENT

2014 Drama/Thriller 1h 59m

Ty

Director: Mohsen Makhmalbaf

Writers: Mohsen Makhmalbaf, \
Marzieh Makhmalbaf

Starring: Misha Gomiashvili,
Dachi Orvelashvili
Genre: Drama

Produced by: Viadimer Katcharava,
Mike Downey, Sam Taylor, ’
Maysam Makhmalbaf

e

A,

&

/
i

4 R\ A revolution is happening in a country with a dictatorial presi-
dent. The president sends his family abroad but his grandson
wants to stay with his grandfather. In order to save their lives
they run away and the president uses a wig and a guitar to
disguise himself as a gypsy. They want to reach the sea so
they can go to another country by boat. They must experience
poverty and hunger during their journey, and see the effects
of the dictatorship on the country. The inspiration for the
film came when Makhmalbaf visited the Darul Aman Palace
@ Y, in Kabul. The Arab Spring revolutions were also inspirations.

Awards

Golden Hugo for the Best Film from Chicago International
Film Festival, United States, 2014. Audience Award for
the Best Film from the 15th TOKYO FILMeX International
Film Festival, Japan, 2014. Société Générale Award for
Best Feature Film by the audience vote from the 14th
Beirut International Film Festival, Lebanon, 2014

Mohsen Makhmalbaf



LAND OF MINE

2015 Drama/War 1h 30m

Director: Martin Pieter Zandvliet
Writer: Martin Zandvliet
Produced By: Henrik Zein, Mikael

Rieks, Malte Grunert, Lena Haugaard,
Daniel Baur, Oliver Simon, Mikael
Chr. Rieks, Torben Majgaard, Stefan
Kapelari

Starring: Roland Moller, Mikkel
Folsgaard, Laura Bro

Genre: Drama

“Land of Mine” is a 2015 Danish war drama directed by Martin
Pieter Zandvliet, set in the aftermath of World War Il. It recounts
the harrowing story of young German POWs, mainly teenagers,
forced to clear landmines from the Danish coastline under a
Danish sergeant’s supervision. The film delves into themes of
guilt, redemption, and the complex relationships between captors
and prisoners. “Land of Mine” captivates with its emotionally
charged narrative, exploring the moral quandaries of war and
the human capacity for forgiveness. It garnered critical acclaim
for its powerful storytelling, exceptional performances, and
shedding light on a lesser-known post-war historical aspect.

o

LANDoF MINE
- J

Awards

Nominated for Best Foreign Language Film: “Land of Mine”
was Denmark’s official entry for the Best Foreign Language
Film category at the Oscars, Winner of Best Danish Film
and Best Supporting Actor: The film won two Bodil Awards,
Denmark’s highest film honors, including the Best Danish Film
category, Winner of Best Supporting Actor: Roland Mgller
won the German Film Award for Best Supporting Actor for
his role in the film.

Martin Pieter Zandvliet
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OSAMA

2003 Drama/War 1h 23m

Director: Siddig Barmak

Writer: Siddig Barmak

Produced By: Julia Fraser

Starring: Marina Golbahari, Zubaida Sahar,

Khwaja Nade
Genre: Drama

“Osama” (2003), directed by Siddig Barmak, is a powerful
Afghan film set during the oppressive Taliban rule. It follows a
young girl, played by Marina Golbahari, who, after her father
and brother’s deaths in the war, assumes the identity of a
boy named Osama to support her family. In a society where
women are banned from pubilic life, her masquerade is fraught
with danger. The film movingly highlights the struggles and
injustices faced by Afghan women, revealing their fierce fight
for survival and dignity. “Osama” is a poignant depiction of their
courage during a dark chapter in Afghan history, symbolizing
the profound societal change needed.

Awards

“Osama” was awarded the Jury Prize at the Cannes Film Fes-
tival, which is a significant achievement in the world of cinema,
The film won the Golden Globe for Best Foreign Language
Film, further solidifying its international acclaim, “Osama” was
Afghanistan’s submission for the Best Foreign Language Film
category at the Oscars, though it did not win.

Siddig Barmak
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HIROSHIMA, MON A

1959 Drama/Romance 1h 30m

Director: Alain Resnais
Writer: Marguerite Duras
Produced By: Samy Halfon, Anatole
Starring: Emmanuelle Riva, Eiji Okad
Dassas
Genre: Drama

“Hiroshima, mon Amour” (1959), directed by Alain Resnais
and written by Marguerite Duras, is a poignant exploration of
memory and love. Set in Hiroshima, it follows a French actress
and a Japanese architect who share a passionate love affair.
As they grapple with their personal traumas, they reflect on
the devastation of Hiroshima’s atomic bombing and the scars
of war. The film weaves a poetic and non-linear narrative,
delving into themes of love, identity, and the haunting impact

L of history. “Hiroshima, mon Amour” is a masterpiece of the
AFLMBYALNNRESNAS e | French New Wave, known for its innovative storytelling and

=T Re = powerful emotions.

Awards

The film was awarded the FIPRESCI Prize at the Cannes
Film Festival, The film won the BAFTA Award for Best Film
from any Source, a prestigious recognition from the British
Academy of Film and Television Arts, Hiroshima, mon
amour” was honoured with the NBR Award for Best Foreign
Language Film.

Alain Resnais
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LIFE IS BEAUTIFUL

1997 Drama/War 1h 56m

Director: Roberto Benigni

Writers: Vincenzo Cerami, Roberto Benigni
Produced By: Gianluigi Braschi, Elda Ferri
Starring: Roberto Benigni, Nicoletta Braschi,

Giorgio Cantarini
Genre: Drama

“Life Is Beautiful” is a 1997 Italian film directed by Roberto Benigni.
Set against the backdrop of World War |l, it tells the touching
and heartwarming story of Guido, a Jewish father, who uses his
humor and imagination to shield his young son from the horrors
of a concentration camp. Guido creates a fantastical world to
convince his son that their internment is merely a game, with
the prize being a tank. The film beautifully combines humor
and tragedy, celebrating the resilience of the human spirit and
the enduring power of love. “Life Is Beautiful” is a poignant and
unforgettable tale of hope amidst adversity.

Awards
The film was awarded the Grand Prix at the Cannes Film Festival,
one of the festival’s top honors, Golden Globe Awards (1999):
Best Actor in a Leading Role (Roberto Benigni), Best Foreign
Language Film, Outstanding Actor in a Leading Role (Roberto
Benigni)

Roberto Benigni



GLOOMY SUNDAY

1999 Drama/Melodrama 1h 52m

Director: Rolf Schubel

Writers: Ruth Toma, Rolf Schubel,
Nick Barkow

Produced By: Richard Schops

Starring: Joachim Krol, Erika
Marozsan, Stefano Dionisi
Genre: Drama

“Gloomy Sunday” is a 1999 Hungarian film directed by Rolf
win - wide Schubel, set against the backdrop of 1930s Budapest. The story
& revolves around a love triangle involving a talented pianist,
a beautiful waitress, and a wealthy businessman. Their lives
become entangled with the haunting melody of a sorrowful
. song, “Gloomy Sunday,” rumored to drive people to suicide.
( ,] ( ) )\ [ ‘]' As love, passion, and jealousy intertwine, the film explores the
"'*L\[)A \‘l complexities of human relationships, culminating in a web of

ey SRl tragedy. “Gloomy Sunday” is a mesmerizing tale of love and its
(\.im;ﬁ consequences, with a melancholic atmosphere and a haunting

. musical score that adds a distinctive layer to the narrative.

Awards
Hungarian Film Awards (1999): Best Director (Rolf
Schubel), Best Actress (Erika Marozsan)

Rolf Schubel
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FULL METAL JACKET

1987 Drama/War 1h 56m

Director : Stanley Kubrick

Writers : Stanley Kubrick, Michael Herr,
Gustav Hasford Produced By: Stanley Kubrick
Starring : Matthew Modine, R. Lee Ermey,

Vincent, D’Onofrio
Genre : Drama

“Full Metal Jacket” is a 1987 war film directed by Stanley
Kubrick. The film is divided into two distinct halves. The first
part follows a group of U.S. Marine Corps recruits through the
gruelling training regimen of a tough drill instructor. The second
half takes place in the Vietham War, where the dehumanizing
effects of combat are explored through the experiences of the
previously trained Marines. The film delves into the psychological
and moral challenges faced by soldiers, from dehumanization
to the loss of innocence. It’s a visceral and thought-provoking
examination of the harsh realities of war and military training.

Awards

The film received a Golden Globe Award for Best Supporting
Actor — Motion Picture, which was awarded to R. Lee Ermey
for his memorable performance as Gunnery Sergeant Hartman,
Boston Society of Film Critics Awards: Stanley Kubrick won the
Best Director award from the Boston Society of Film Critics for
his work on “Full Metal Jacket.”, Kansas City Film Critics Circle
Awards: The film won the Best Director award from the Kansas
City Film Critics Circle.

Stanley Kubrick
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YAVANIKA

1982 Drama/Mystery 2h 27m

Director: K. G. George

Writer: K. G. George

Produced By: Henry

Starring: Bharath Gopi, Nedumudi

Venu, Jalaja, Thilakan, Mammootty
Genre: Drama

“Yavanika” is a 1982 Indian Malayalam mystery thriller film directed
by K. G. George. The story revolves around the investigation of
a murder inside a traveling theatre group, with each member
harbouring secrets. The film masterfully weaves suspense and
psychological drama as the inspector seeks to unravel the truth
while probing into the lives and motivations of the troupe’s
diverse members. With an intricate plot, strong character
development, and exceptional performances, “Yavanika” is
a captivating exploration of human nature and the enigmatic
world of theatre, where reality and illusion intertwine, making
it a classic in Indian cinema.

Awards
Kerala State Film Award for Best Film and best Direction to
K.G. George. He also won Best Screenplay award.

K. G. George
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THE THIN RED LINE

1998 Drama/Indie film 2h 50m

Director: Terrence Malick

Writers: James Jones, Terrence Malick
Produced By: Robert Michael Geisle,
Grant Hill, John Roberdeau

Starring: Sean Penn, Adrien Brody, Jim

Caviezel, Ben Chaplin, George Cloo%
John Cusack Genre: Drama N, h ¢

“The Thin Red Line” is a 1998 war film directed by Terrence
Malick. Set during World War Il in the Pacific Theatre, it portrays
the Battle of Guadalcanal. The film follows a group of American
soldiers who grapple with the physical and psychological toll
of combat. Through introspective and philosophical narration,
it explores themes of humanity, nature, and the inherent
contradictions of war. “The Thin Red Line” is celebrated for

— -

THIN Fe".ED LINE its stunning cinematography, ensemble cast, and its poetic
approach to depicting the visceral realities of war, offering a
thought-provoking meditation on the human experience amid

the chaos of battle.

Awards

The film won the top prize at Oscar. John toll for his
outstanding cinematography in the film. Terrence Malick
was honored for his direction of the film.

Terrence Malick



UNDERGROUND

1995 Drama/War 2h 50m

Director: Emir Kusturica

Writers: Dusan Kovacevic, Emir Kusturica
Produced By: Starring: Miki Manojlovic,
Lazar Ristovski, Mirjana Jokovie, Slavko

“Underground” is a 1995 epic film directed by Emir Kusturica.
Set against the backdrop of World War Il and the breakup of
Yugoslavia, the film follows the tumultuous lives of two friends,
Blacky and Marko, who become involved in the underground
resistance. They convince their comrades that the war is
still ongoing, leading them to live in a massive underground
shelter for decades. The film is a darkly comedic and surreal
exploration of the human condition, loyalty, and the absurdity
of war, spanning generations and political regimes. “Under-
ground” is a visually striking and emotionally charged allegory
of Yugoslavia’s complex history.

Awards

The film received the highest honour at the Cannes Film
Festival, cementing its status as a critically acclaimed work
of cinema, “Underground” was the official submission from
Yugoslavia (now Serbia) for the Best Foreign Language
Film category and received the Oscar in that category,
The film was recognized at the French film awards for its
international excellence.

Emir Kusturica
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CLASH

2016 Drama/Thriller 1h 37m

Director: Mohamed Diab

Writers: Khaled Diab, Mohamed Diab
Produced By: Moez Masoud, Mohamed
Hefzy, Eric Lagesse

Starring: Nelly Karim
Genre: Drama, Thriller

“Clash,” a 2016 Egyptian film directed by Mohamed Diab, un-
folds within the confines of a police van during the tumultuous
aftermath of the Arab Spring. The film follows a diverse group
of individuals with differing political beliefs and backgrounds,
all detained by the authorities. As tension and uncertainty rise
outside the van, the detainees must navigate their differences
and confront the claustrophobic setting. “Clash” is a tense
and gripping thriller that offers a microcosm of the social and
political turmoil in Egypt, highlighting the complexities of the
post-revolutionary landscape and the human dynamics that
emerge when trapped in close quarters.

Awards

“Clash” was included in the official selection at the Cannes
Film Festival, where it received significant attention and
acclaim, Mohamed Diab won the Best Director award at
the Fajr International Film Festival in Iran, The film received
accolades and nominations at several other film festivals,
including the Stockholm Film Festival, the Chicago Interna-
tional Film Festival, and the Dubai International Film Festival.

Mohamed Diab



THE CRANES
ARE FLYING

1957 Drama/Melodrama 1h 37m

Director: Mikhail Kalatozov
Writer: Viktor Rozov

Produced By: Mikhail Kalatozov
Starring: Tatyana Samojlova,
Aleksey Batalov, Vasili Merkuryey,
Aleksandr Shvorin

“The Cranes Are Flying” is a 1957 Soviet film directed by Mikhail
Kalatozov. Set during World War Il it follows the love story of
Boris and Veronika, whose lives are disrupted when Boris is
called to the front. Veronika anxiously awaits his return while
facing the challenges of wartime Leningrad. The film portrays
the impact of war on ordinary people and the sacrifices they
make for their country. With stunning cinematography and
emotional depth, it delves into themes of love, loss, and resil-
ience, capturing the human spirit’s enduring strength during
the tumultuous and devastating times of war.

Awards

Palme d’Or (Grand Prize of the Festival) at the 1958 Cannes
Film Festival, Best Director (Mikhail Kalatozov) at the 1958
Cannes Film Festival, The film was also nominated for the
Academy Award for Best Foreign Language Film in 1958,
although it did not win.

Mikhail Kalatozov
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AYLA:
THE DAUGHTER OF WAR

2017 Drama/War 2h 4m

Director: Can Ulkay

Writer: Yigit Guralp

Produced By: Caglar Ercan,
Christopher H.K. Lee, Evri
Ayse llker Turgut, Mustafa Uslu
Starring: Cetin indor, ismail Ha
Kim Seol, Ali Atay, Damla Soon
Murat Yildiri
Genre: Drla

“Ayla: The Daughter of War” is a 2017 Turkish-Korean drama
film directed by Can Ulkay, based on a true story. Set during
the Korean War, it portrays the heartwarming bond between
Suleyman Dilbirligi, a Turkish sergeant, and a young Korean
orphan named Ayla. Despite the language barrier and cultural
differences, Suleyman becomes Ayla’s guardian, and she
becomes the mascot of the Turkish Brigade. The film explores
the challenges, sacrifices, and enduring friendship amidst the
chaos of war. “Ayla: The Daughter of War” is a touching tribute
to the Turkish soldiers who served in the Korean War and the
power of compassion in times of adversity.

Awards

Best Foreign Language Film - 90th Academy Awards (Oscar
Submission for Turkey), Best International Feature Film -
Asia Pacific Screen Awards, Best International Film - Asia
Pacific Film Festival, Best Film and Best Director - Turkish
Film Critics Association (SIYAD) Awards.

Can Ulkay



THE PIANIST

2002 Drama/War 2h 30m

Director: Roman Polanski
Writer: Ronald Harwood,
Wiladyslaw Szpilman
Produced By: Roman Polanski,

Robert, Benmussa, Alain Sarde
Starring: Adrien Brody, Thomas
Kretschmann, Frank Finlay,
Maureen Lipman, Emilia Fox,

Ed Stoppard, Julia Rayner
Genre: Drama, War

“The Pianist” (2002), directed by Roman Polanski, is a gripping
. World War Il drama based on the life of Wtadystaw Szpilman.
PIANIST The film follows the Jewish pianist’s harrowing journey through
the Warsaw Ghetto and his struggle for survival during the
Holocaust. Szpilman’s remarkable tale of resilience and de-
termination unfolds as he witnesses the horrors of the war
and the gradual destruction of his city. With extraordinary
performances, the film paints a haunting portrait of one man’s
survival against all odds, emphasizing the enduring power of
music and the human spirit in the face of immense adversity.

Awards

Academy Awards (Oscars):Best Director - Roman Polanski,
Best Actor - Adrien Brody, Best Adapted Screenplay - Ronald
Harwood, Cannes Film Festival: Palme d’Or (Golden Palm)
- Roman Polanski (the highest prize at the festival), BAFTA
Awards: Best Film, Best Director - Roman Polanski, Best Actor
in a Leading Role - Adrien Brody

Roman Polanski
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PAN’S LABYRINTH

2006 Drama/Fantasy 1h 59m

Director: Guillermo del Toro

Writer: Guillermo del Toro

Produced By: Guillermo del Toro, B]ertha
Navarro, Alfonso Cuaron, Frida Torresk’lanco,

Alvaro Augustin Starring: Sergi Lopez, Maribel
Verdu, lvana Baquero, Doug Jones, Ariadna
Gil, Alex Angulo

Genre: Drama, Fantasy

“Pan’s Labyrinth” (2006) is a Spanish dark fantasy film directed
by Guillermo del Toro. Set against the backdrop of post-Civil
War Spain, the story follows young Ofelia, who discovers a
mysterious labyrinth in the woods. There, she encounters myth-
ical creatures and a faun who believes she’s the reincarnation
of a princess. Ofelia’s journey intertwines with her ruthless
stepfather, a captain in Franco’s army. As she faces both the
harsh realities of the world and the enchanting wonders of
the labyrinth, the film weaves a dark, yet captivating, narrative
exploring the power of imagination, the horrors of war, and
the resilience of the human spirit.

Awards

“Pan’s Labyrinth,” directed by Guillermo del Toro, received
critical acclaim and won several awards, including Academy
Awards for Best Cinematography, Art Direction, Makeup, and
Best Foreign Language Film, with Guillermo del Toro receiving
a nomination for Best Original Screenplay. The film also earned
accolades such as the BAFTA for Best Film Not in the English
Language, multiple Goya Awards in Spain, and recognition
at the Cannes Film Festival, cementing its status as a visually
stunning and thought-provoking cinematic masterpiece in
the fantasy genre.

Guillermo del Toro
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DOWNFALL

2004 Drama/War 2h 36m

Director: Oliver Hirschbiegel
Writers: Bernd Eichinger, Joachim
Fest, Traudl Junge )
Produced By: Bernd Eichinger

Matthes, Juliane Kohler, Heino Ferch
Genre: Drama, War ‘e

“Downfall” (2004) is a German war drama film directed by
Oliver Hirschbiegel. Set during the final days of World War
I, it chronicles the downfall of Adolf Hitler’'s regime in the
claustrophobic confines of the Fuhrerbunker in Berlin. The
film primarily follows Traudl Junge, Hitler’'s secretary, as she
witnesses the chaos, despair, and delusion that consume the
bunker’s inhabitants. It offers a chilling portrayal of Hitler’'s
mental and emotional state, as well as the fates of those around
him. “Downfall” is a gripping and historically significant film,
shedding light on a dark chapter in history with meticulous
detail and powerful performances.

Awards

Academy Awards (Oscars): Nominated for Best Foreign
Language Film (Germany), Golden Globe Awards: Nominated
for Best Foreign Language Film (Germany), European Film
Awards: Won the European Film Award for Best Actor for
Bruno Ganz’s portrayal of Adolf Hitler, Nominated for Best
Film and Best Director.

i

Oliver Hirschbiegel
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NIGHT AND FOG A

1956 Documentary/War 32 mins

Director: Alain Resnais
Writer: Jean Cayrol
Produced By: Anatole Dauman
Starring: Michel Bouguet, Reinhard ""' .
Heydrich, Heinrich Himmler, Adolf Hitler

Genre: Documentary, War

BUT i HEDITATIGH ON THE MGT MPORTANT
PMENOHENDN OF THE TWONTRTH CENTURT
FRANCES TRUFFALT

“Night and Fog” is a haunting 1956 French documentary
short film directed by Alain Resnais. In a mere 32 minutes, it

wa sesnus chillingly portrays the horrors of the Nazi concentration camps
N!EEIE during World War Il. The film juxtaposes past and present,

showcasing the eerily tranquil remnants of the camps with

H}_———A" disturbing historical footage. It’'s a sobering exploration of

inhumanity and genocide, asking viewers to remember the
atrocities committed and reflect on the moral consequences

the darkest chapter in human history, compelling us never to

% e i j of such acts. “Night and Fog” serves as a stark reminder of
forget the millions who suffered and perished.

Awards

“Night and Fog” was awarded a Special Jury Prize at the
Venice Film Festival for its profound and harrowing depiction
of the Holocaust, The film received the British Academy Film
Award for Best Documentary for its impactful portrayal of
the Holocaust and the horrors of Nazi concentration camps,
The New York Film Critics Circle recognized “Night and Fog”
for its contribution to the world of cinema.

Alain Resnais
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SET DESIGN, VFX AN

D ANIMATION

CONVERGE IN CINEMA :

PRAKASH MOORTHY

Renowned animation professo
in an online chat with Deepthi

r
Durai

Sir, what is the contribution of set designer/animatorto contemporary cinema?

Once upon a time, set design was on

e thing and VFXanother. Animation was yet an-

other. Today, sets are designed in the physical as well as the virtual. Sometimes they
are merged so cleverly that, it is difficult to understand where one stops and the other
begins. Virtual sets are made using software that is also used to make backgroundsin
3D animation cinema, game design and immersive forms like VR, AR, ER, etc. This is

probably where set design, VFX and

animation techniques have converged, though

they are in fact, distinct entities to begin with.

From the middle of the 1980s computer games
began evolving. Today it is difficult to find people
who have not experienced it in some way or the
other. The quality of games has advanced so
rapidly that innovations in the area have raced
ahead and speeded up into other applications.
One way it intruded into cinema is in the area
of set design. Taking signals from the camera
that acquires the images of an actor as it moves
around her, the (reality) engine generates and
projects/feeds in real time, corresponding inter-
active backdrops behind the actor. Thus the final
images captured have the actor performing in an
immersive photo real world that in the true sense
does not exist at that point in time and space.




In cinema, set design is part of a plan to make
images meaningful. It is a large part of the ‘mise
-en-scene’. It is well known that we intervene
and alter reality so that the narrative becomes
more real and believable. In all kinds of cinema,
there is a threshold for ‘Suspension of Disbelief’,
within which we design our story telling. Today,
flmmakers push the limits of ‘Suspension of-
Disbelief’ to higher levels to achieve their aims.
They are not alone; modern authors, poets,
musicians, artists, philosophers and theoretical
scientists... all push the avant garde packet. The
new audience expects it, almost demands it.

How do you balance creativity with technical
skills in your animation process?

Though | do technology heavy projects some-
times, | try to keep myself close to conceptual-
izing. | oversee execution only in the last stages,
in checking if the materialization justifies the
original concept.

The stages in the production of animation have
not changed theoretically; technology has
helped in speeding up the process. However,
Miyazaki films from the studio Ghibli, considered
the best in the world today, still adhere to the
older classical methods of production, hand
drawn and painted.

Though one must keep abreast of new methods
and technologies, a sketchbook to draw out
concepts, and some pencils and paper to write
your ideas would be sufficient. This has not
changed and | do not think it will change soon,
however much Al tries.

: ‘Q;;a,
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r l'"fu

What software and tools do you ) -"

use for your animation work and

...can you discuss your workflbw-in "-"

creating animations for movies?

I mostly use free software named
KRIYA for doing my 2D animation
| also use PROCREATE to work out
my animation designs. Ever since
covid messed up our world, the
idea of sitting with hundreds of an-
imators in a studio has ebbed. Now
| do story boards and key frame
animations from home or wherever
I am. (Thanks to technology) | then
send them to various $tudios (they
have become smaller since covid)
across the country and sometimes
outside for production.

Lately, my associations with cin-
ema have been in designing title
animations, designing storyboards
and working on Art Direction and
Production Design. | have become
interested in designing and producing
Graphic Narratives.
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INDEPENDENT
DOCUMENTARY
FILM MAKING
IN INDIA

MADHU ERAVANKARA

Cinema came to India soon after its first
exhibition in Paris. The first screening of
the Lumiere films were held at Bombay
in July 1896. With his actuality film
‘The Wrestlers’ (1899 ), Harichandra
Sakharam Bhatwadekar opened up
the arena of filmmaking in India. It was
heralded as the first documentary
film of India too. The colonial period
witnessed the emergence of a large
number of documentary filmmakers
who recorded mainly the political agi-
tations in connection with the freedom
struggle. Most of these films were of
news reel type. The British also used
the documentary medium to propagate
their policies and practices in the pretext

Anand Patwardhan

56

of serving India.

Documentary filmmaking in India flourished in the post-independence period too,
mainly in the government sector. Films Division of India was established in1948 to dis-
seminate the development strategies of the newly formed government. Films Division
documentaries were screened compulsorily in theatres before the regular show. But
the documentaries acted as the mouth piece of the government. It was very difficult
even to think of independent documentaries under state sponsorship. We may recall
the name of Sukhadev, who managed to bring out the prototypes of independent
documentary films in this connection. Sukhdev’s documentaries like ‘And Miles to
Go’(1965), ‘After the Eclipse’ (1967), ‘India-67’ (1968) and’ Nine Months to Freedom’
(1972) followed the norms of independent documentaries in a sense. Sukhadey, for a
period, enjoyed the freedom of expressing his individual vision within the institutional
framework of Films Division. But it didn’t last long.



Independent Documentaries

Now, one may ask the natural question,
what exactly is meant by independent
documentaries? How will you define the
term in the Indian context? As Rajesh James
and Sathyaraj Venkiteswaran put it in the
introduction of their book’ India Retold’,
‘Independent documentary refers to a
body of unigue cultural, artistic and issue
based films that emerged during or after
the Emergency in India in the 1970’s’. The
films depart from the convention and the
logic of the state sponsored documentaries.
The independent documentary filmmakers *
retold India through constructing competing
cultural narratives, alternative geopolitical
imaginaries and desirable features’. They
represented a ‘critical vision that resists
normalised, naturalised, institutionalized
ways of seeing things as they tried to
foreground the marginalised, subaltern
and unrepresented voices and issues’.
These filmmakers always sought private
or crowd funding for their productions.
Thus they could follow independent vision
and freedom of expression, which at times
made them to fight with the state as such.

Post -emergency period was a fertile soil
for independent documentary filmmakers.
Issues related to caste, communalism,
dalit and tribal movements and human
rights violations were rightly projected by
these filmmakers. Poverty, illiteracy and
corruption were addressed unlike the state
sponsored documentaries. They could find
any social hostilities and bring them to the
attention of the public. Thus independent
documentary films acted as a corrective
force in the society. The common people
and the unrepresented voices gained an
opportunity to exercise collective power
expected in a democratic country.

History of Independent documen-
tary filmmaking in India

The national emergency and suspension
of civil liberties triggered the production of
independent documentaries. Filmmakers
like Anand Patwardhan, Suhasini Mulay, Ta-
pan Bose, Gautam Ghose and Utpalendu
Chakravarthy entered the scene with their
powerful documentaries. But it was Anand
Patwardhan who pioneered independent
political documentary filmmaking in India.
His film’ Waves of Revolution’ (1971) on the
government repression during the Bihar
movement, is considered as the first true
independent political documentary of India.

The post- emergency period brought in
new areas for independent documenta-
ry film production. The unprecedented
mobilisation of women, especially in the
unorganised sector paved the way for
tackling women oriented issues like rape,
dowry and domestic violence. Deepa
Dhanraj is Yuganthar’ women collective
could produce a few documentaries on
women empowerment. Meera Dewan’s
‘Gift of Love ‘(1983) also falls under this
category.
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The demolition of Babri Masjid happened
on 6 December 1992, as an outcome of
the growing religious fundamentalism
in India. As a result, communalism be-
came a major subject of concern for the
filmmakers. Deepa Dhanraj had already
explored the topic of the rise of Hindu
Nationalist politics in her documentary
film  Kya hua Is Shahar ko?’(1986). ‘Ram
ke Naam ‘ (1992) by Anand Patwardhan
also focused on the Hindu fundamental-
ism. . Madhusree Dutta, Lalit Wachani
and a host of independent filmmakers
analysed the anatomy of hate politics
through their films.

The impact of human intervention on
nature and its destructive influence were
portrayed in the documentaries of Sanjay
Kak, Shriprakash, Meghnath, Biju Toppo
and K. P. Sasi.

The new millennium witnessed the birth of
an array of independent documentaries
on varied topics. Gujarat riot of 2002
had great impact on documentary film
production, and a series of films appeared
in the aftermath. * Hey Ram: Genocide
in the Land of Gandhi’ -2002 ( Anand
Patwardhan), * Godhra Tak: The Terror
Trial’-2003 ( Subhradeep Chakravarthy),
Final Solution -2004 ( Rakesh Sharma)
were some of the notable films of this
period. A series of experimental doc-
umentaries were made by filmmakers
like Amar Kanwar, Pankaj Rishikumar,
Paromita Vohra, Nishta Jain,R. V. Ramani
and Surabhi Sharma.

Docu-Festivals

Two major documentary film festivals take
place in Mumbai and Thiruvananthapuram.
The Mumbai International Documentary
Film Festival happens once in two years.

The other one is the annual International
Documentary and Short Film Festival of
Kerala ( IDSFK) hosted by KSCA in Thiru-
vananthapuram. .The Mumbay festival is
organised by Films Division of India and so
naturally the interest of the central govt.
is reflected in the selection of films. The
IDSFK, is more liberal in its selection of
films. Apart from these major festivals, a
number of documentary film festivals are
organised by film societies, private groups
and educational institutions.

It is a disheartening fact that only political
documentaries are promoted in these fes-
tivals. Ziga Vertov, the legendary Russian
documentary filmmaker once exclaimed, *
fiction cinema is poisonous and dying, the
documentary is the future’. Yes, he is right.
The fiction cinema has become so poisonous
and malicious. Only documentary films can
speak out the untold truth. And the future
of cinema in India lies in the independent
documentary filmmaking, where the film-
makers can dream of a national vision,
which is unbiased and ethical.

(Madhu Eravankara is a national and state
awards winning documentary filmmaker,
film scholar, film critic, film teacher, film
juror and author. Formerly , Professor &
Head, Dept. of Film Studies, Thunchathe-
zhuthachan Malayalam University, Tirur,
Kerala.)




OTT '

PLATFORMS IN
LESOTHO

THEMBA PHAKATHI

The surge of Over-The-Top (OTT) streaming
services in Lesotho is attributed to several
unique cultural and educational factors
within the nation. These factors have played
a significant role in the utilization of OTT
platforms and the decline of traditional
cinema and theatre culture.

In Lesotho, the traditional cinema and
theatre culture has been relatively under-
developed when compared to Western
countries or even neighboring nations. The
absence of cinemas and theaters within
the country has historically made access
to cinematic and theatrical experiences
somewhat challenging. The unavailability
of such venues in Lesotho’s smaller towns
and rural areas, coupled with the challenges
of maintaining these venues, has led to a
deficiency in cultural exposure. As a result,
OTT services have filled the void by provid-
ing an accessible and convenient platform
for Lesotho’s population to explore various
forms of visual entertainment.

Lesotho’s educated population, particularly
those with higher levels of formal education,
has been instrumental in the adoption of
OTT services. Many educated individuals in
Lesotho have an affinity for diverse forms
of entertainment and are well-versed in
navigating digital platforms. Their exposure
to global media trends and a wide array of

content types has fueled the demand for
OTT services. These individuals often seek
content that aligns with their international
exposure and educational backgrounds,
which OTT platforms excel in providing.
The availability of international content on
platforms like Netflix and Showmax caters
to their preferences, allowing them to
enjoy a broad spectrum of shows, movies,
documentaries, and more.

Educated individuals tend to have a keen
understanding of the convenience and
cost-efficiency offered by OTT services.
The ability to stream content at any time,
on multiple devices, aligns with the busy
and often unpredictable schedules of
educated professionals in Lesotho. This
accessibility is paramount, especially in the
absence of a well-established cinema and
theatre infrastruc-
ture. It enables
them to stay con-
nected with global
culture and the lat-
est trends without
the need to travel
long distances to
find entertainment
venues.
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SHIFT IN TECHNOLOGY BRINGS
NEW FILM CULTURE IN
LESOTHO

BOHLOKOA LEPHOI

Lesotho, a landlocked country in Southern Africa, boasts a unique geography, situated
entirely above 1,000 meters (3,281 feet) in elevation. Despite this distinctive natural
setting, Lesotho faced a significant challenge when it came to cinema culture. The
country saw the closure of its cinemas, exemplified by the shuttering of Ster-kinekor
in 2014. This closure was largely attributed to the absence of a local film industry and
a limited number of professional films produced within the nation. Lesotho, however,
has recently witnessed a growing interest in films among Basotho audiences, with a
maturing film appreciation level.

While the passion for cinema has grown among
Basotho, the local filmmaking industry remains in
its infancy, characterized by a dearth of profession-
al, locally produced films, except for short films.
Consequently, the production of films in Lesotho
lacks commercial viability for the few individuals
involved, further fueling the appreciation for in-
ternational cinema. In this context, the people of
Lesotho have turned to international cinema for
their entertainment and cultural enrichment. The
absence of cinemas has not hindered their pursuit
of global film experiences. Instead, they have
embraced new avenues of cinematic engagement.
The advent of Over-the-Top (OTT) streaming
platforms has played a transformative role in
shaping how Basotho interact with international
cinema. The streaming giant Netflix, in particular,
has become a game-changer. Over the past year,
Netflix subscriptions in Lesotho have skyrocketed
by an impressive 50%, reflecting the increasing
demand for diverse content that transcends local
offerings. The cost- effectiveness and convenience
of these platforms have contributed to their growing
popularity.
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People can now access a vast library of
international films that were once out of
reach. OTT platforms, through their af-
fordable and accessible approach, serve
not only as a source of entertainment but
also as a conduit for cultural exchange and
mutual understanding. Basotho audiences
are now able to explore films from different
countries, expanding their horizons and
gaining exposure to diverse cultures and
perspectives. This access fosters a sense
of global unity and appreciation for the
richness of human diversity.

Social media also plays a pivotal role in
this cinematic transformation. Platforms
such as Facebook, Twitter, and YouTube
empower individuals to share trailers, snip-
pets, reviews, and recommendations for
international films. This not only aids in
discovering new content but also fosters
connections among international cinema
enthusiasts. Social media creates a virtual
community for film aficionados in Lesotho,
filling the void left by the absence of physical
theatres. It serves as a space for virtual discus-
sions, recommendations, and the sharing of

STREAMING

PREMIERE

cinematic experiences. Lesotho film
enthusiasts are no longer limited by
geographic constraints. Through
the power of the internet and social
media, they can engage with a global
audience and immerse themselves in
the rich tapestry of international film-
making. This newfound sense of unity
and appreciation for global cinema
transcends the country's physical
boundaries, bringing the world of
film to their fingertips. The absence
of cinemas and an underdeveloped
local film industry in Lesotho has led
to aremarkable transformation in the
way its people engage with cinema.
The rise of OTT platforms and the
influential role of social media have
bridged cultural gaps, broadened
access to international cinema, and
promoted mutual understanding.
Lesotho is now experiencing a cultural
shift, with technology and virtual
communities playing a pivotal role
in fostering a global love for cinema
in the country.
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ENHANCES!
STORYLINE’

RADHAKRISHNAN RKP

Music has always been a crucial element of cinema, enriching
the storytelling, expressing feelings and captivating viewers.
In movies, songs and background scores/ leitmotif do not just
add to the story; they are a vital means of conveying emotions.
They are renowned for their capacity to evoke a wide spectrum
of emotions, whether it is the happiness of a romantic duet,
the sorrow of a heartfelt ballad or the exuberance of an item
number. Songs also play a significant role in establishing a
connection between the audience and the characters’ emotions.




It is evident that songs can have a substantial
impact on a film’s box office success. Music is
an indispensable part of the overall cinematic
experience and when executed well, it can
heighten a movie’s emotional resonance,
entertainment value and connection with
the audience. Some films are immortalized
by their chart-topping songs or background
scores/ leitmotif. Successfully integrating
music into the film’s narrative and theme
is essential for leaving a lasting impression
on the audience and achieving strong box
office returns.

Here are a few examples of how songs
have contributed to the success of Holly-
wood films:

Titanic (1997): The song “My Heart Will Go
On” performed by Celine Dion became
synonymous with the film. It not only won
an Academy Award for Best Original Song
but also played a crucial role in the film’s
massive box office success, as it resonat-
ed with the film’s romantic themes and
emotions.

The Lion King (1994): The soundtrack for
this animated Disney film, featuring songs
by Elton John and Tim Rice, including “Can
You Feel the Love Tonight” and “Circle of
Life,” played a significant role in the film’s
success. The songs added to the film’s
emotional depth and memorability, making
it a classic.

The Sound of Music (1965): The musical
numbers, including “Do-Re-Mi” and “My
Favorite Things,” are integral to the film’s
charm and appeal. The songs helped make
the movie a timeless classic and blockbuster.

Bohemian Rhapsody (2018): The biographical
film about Queen and Freddie Mercury used

the band’s iconic songs to great effect. The
musical performances, especially the Live
Aid concert reenactment, contributed to
the film’s appeal and commercial success.

Guardians of the Galaxy (2014): The film’s
soundtrack, known as the “Awesome Mix,”
featured a collection of popular songs
from the 1970s and 1980s. These songs
not only enhanced the movie’s nostalgia
factor but also played a crucial role in its
box office success.

The recurring musical themes (leitmotif)
employed in movies such as “The Good,
the Bad and the Ugly” by Ennio Mor-
ricone, “Jaws” by John Williams, and
“The Godfather” by Nino Rata played a
significant role in establishing a sense of
consistency and fostering an emotional
bond between the characters and the
viewers. Other instances of this can be
observed in the use of leitmotif in the pop-
ular “Sethurama lyer” series of Malayalam
films and in “Manichitrathazhu”, where it
also enhanced the cinematic experience
thereby enhancing the theatrical success
of the movies.

Bollywood, often recognized for its ex-
travagant musical productions, is celebrat-
ed for its opulent musical sequences. In
numerous Hindi films, songs themselves
serve as integral components of the sto-
rytelling. Many blockbusters like “Silsila,”
“Kabhi Kabhie,” “Abhimaan,” “Roja” and
“Taal” owe their success to the immense
popularity of their songs. A strategically
placed song can advance the plot, provide
essential background information, or mark
significant turning points. For example, in
the movie “Kabhi Khushi Kabhie Gham,” the
song “Bole Chudiyan” signifies a pivotal
moment as it represents a family reunion.
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The Hindi film industry enjoys a vast and
diverse viewership, and its songs mirror
this diversity. They incorporate elements
from various Indian regions, appealing to a
broad range of cultural backgrounds. This
inclusivity has contributed to the global fas-
cination and acceptance with Hindi cinema.

Bollywood playback singers, including
Kishore Kumar, Mohammed Rafi, Mukesh,
Lata Mangeshkar, Kumar Sanu, Sonu Nigam,
Arijit Singh among others have lent their
melodious voices to some of Indian cinema’s
most iconic songs. Their singing prowess
played a pivotal role in creating unforget-
table music. Renowned poets like Gulzar,
Anand Bakshi, Javed Akhtar to name a few
and a multitude of gifted music directors like
Naushad, Salil Chaudhury, Madan Mohan,
R.D. Burman, Laxmikant- Pyarelal and A.R.
Rahman etc. have crafted chart-topping
songs that have been instrumental in the
success of numerous Bollywood films.
Their compositions have made an enduring
impact on the industry and contributed to
the triumph of countless movies. A notable
instance is A.R. Rahman’s soundtrack for
“Lagaan”, “Roja” “Bombay” etc. which
received widespread acclaim.

Hindi film songs are designed to cater to
a broad and diverse audience, ensuring
mass appeal. Whether it’s a romantic ballad
like “Tum Hi Ho” from “Aashiqui 2” or an
energetic item number like “Chikni Chameli”
from “Agneepath,” Bollywood songs span
various genres and themes, making them
accessible to a wide audeience.

Malayalam movie songs are also well- known
for their profound and poetic nature, fre-
quently imparting significant philosophical
or societal messages that enrich the story-
telling and character evolution. Renowned

poets such as Vayalar Rama Varma,
ONV Kurup, P. Bhaskaran, Sreekumaran
Thampi, Yusuf Ali Kecheri, Rafeeque
Ahammed and others have contributed
to Malayalam lyrics, crafting timeless
songs infused with literary excellence.
Songs do play an important role in the
success of a multitude of Malayalam
films, just as they do in films from other
Indian film industries.

Malayalam film songs are celebrated for
their profound emotional resonance and
their capacity to establish a connection
with the audience. They frequently mirror
the characters’ feelings and the central
themes of the movie. In the case of the
1993 blockbuster “Manichitrathazhu,”
the song “Oru Murai Vanthu Parthaya”
beautifully encapsulates the emotional
core of the narrative. Also, the songs
“Manasa maine varoo” and “Kadalinakkare
ponore,” written by the legendary poet
Vayalar and composed by Salil Chaud-
hury, played a pivotal role in popularizing
the film “Chemmeen” and making it an
all-time hit.

A lot of Malayalam films infuse their
songs with elements of traditional mu-
sic and folk, which contributes cultural
genuineness and a deeper connection
to the narrative. An excellent example is
the film “Neelakkuyil,” which is arguably
one of the earliest super hits in Malayalam
cinema and is adorned with folk elements.
These songs, thoughtfully penned by P.
Bhaskaran and composed by K. Raghavan,
such as “Kayalarikathu valayerinjappol”
and “Ellarum Chollanu,” continue to be
beloved hits in Kerala.

Malayalam cinema is renowned for its
abundant talent in the field of music
direction and composition, giving rise
to unforgettable soundtracks. The com-




positions by legendary figures like G. Devarajan, M. S.
Baburaj, Dakshina Moorthy, Raveendran, Johnson, and M.
Jayachandran among others have left an indelible mark on
Malayalam audience. Collaborations such as Vayalar-Devara-
jan and P. Bhaskaran-Baburaj were pivotal for the success
of Malayalam movies during the sixties and seventies. In
subsequent eras, teams like Kaithapram-Johnson and Girish
Puthencherry-Raveendran played a crucial role in turning
many films into blockbusters. The catalogue of such songs
is extensive.

Malayalam films have been blessed with some of India’s
most celebrated playback singers, including K.J. Yesudas,
P. Jayachandran, S. Janaki, P. Suseela and K.S. Chithra.
Their soulful and melodious voices have added richness
and appeal to innumerable Malayalam film songs.

Malayalam film songs have garnered national and inter-
national recognition through various awards and honors.
Securing awards for songs can significantly enhance a
film’s visibility and success. A notable illustration of this
is the song “Manushyan Mathangale Srishtichu” from the
film “Achanum Bappayum” which received the national
award, as well as “Easwaran Hinduvalla” from “Postumane
Kananilla” and “Poomuthole” from “Joseph,” both of which
received numerous awards and accolades which enhanced
the success of the respective movies.

In Indian cinema, songs play a central role in determining
a film’s success. Malayalam cinema places a strong em-
phasis on emotional depth, lyrical excellence and cultural
authenticity to connect with the audience, while Hindi and
Tamil cinema leverage mass appeal, spectacle, branding
and global reach to make its songs resonate with a broader
viewership. Whether in a regional or national context, songs
are a potent tool in the hands of filmmakers, significantly
contributing to a film’s success and impact, both creatively
and commercially. The enduring influence of songs in Indian
cinema serves as a testament to their ability to enhance
storytelling and entertainment.

(Author is the former Joint Registrar of MG University, ,

Kottayam ; now associating with the IQAC of Marian College)
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The best means to assess the prog-
ress of any society or community
is to know the status of women in
that society. As home makers their
virtues are always extolled. In litera-
ture and visual arts they are angelic,
exceptionally beautiful, seductive,
emotional, innocent and very kind
human beings. They are also objects
of sexual pleasure, invariably harassed
by men who are strong;socially, eco-
nomically and politically. In modern
society they resist suppression and
they dare to question the status quo.
In the new normal social order women
are gaining the power of an individual,
especially in the area of strategic life
choices. They hold the power over
material and intellectual assets and
brazen out the prevailing ideology.




the past women were victims of social evils like rape, exploitation, domestic
violence, eve teasing, work place harassment etc. But now women are becoming
more powerful both in society and in cinema. The old stereotyped weeping
women who silently suffer or who appear as dancers, whores and concubines
are slowly disappearing and the bold and beautiful women who are capable of
making decisions in their own lives and in the families are emerging in movies.
This researcher examined 1083 Malayalam films released through theatres
during 2004-2014 to find out the empowerment of women characters. Out
of 1083 films only 29 films were women-centric movies and merely 8 movies
really depict the theme of women empowerment.

Cinema as an institution has
a vital role to play in the for-
mation of a modern state
and civil society. Ambitious
and successful working
women are a minority in
the Kerala society and the
conflicts between their
professional and domestic
lives are depicted only in
some movies. This work-
place outside the home is
knit into the texture of her
personality very subtly and
is often subsumed within
the larger demands of the
nuclear family.

The Indian film industry has relayed on the male lead actors from the evolu-
tionary stages of cinema. There was a general perception that actresses as
lead characters cannot attract the audience. Despite the negative attitude,
there were a few movies that made an impact by coming up with themes with
strong female characters winning critical acclaim and audience support. The
box office collection too was over whelming.

The 21 st century brought in many changes particularly through Bollywood’s
commercial movies with female leads. Gradually this trend spread to other
Indian language films. Women have emerged as a powerful, independent and
confident humans bold enough to express their views and opinions aboutlove,
family life and society at large. The bold and beautiful characters of Angelina
Jolie and Julia Roberts too were role models for Indian film makers.
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The great Indian kitchen

“The great Indian kitchen” is a 2021 Ma-
layalam film directed by Jeo Baby, which
received significant attention and acclaim
for it’s portrayal of women’s empower-
ment and the challenges women face in
traditional Indian households. The film
serves as a powerful commentary on
the patriarchal norms and expectations
that persist in many Indian families. This
thought-provoking and socially relevant
narrative eloquently portrays the chal-
lenges faced by women in traditional India
families and the journey of self- discovery
and empowerment they undertake.

The film revolves around the life of a
newly married woman, played brilliantly
by Nimisha Sajayan, who moves into her
husband’s ancestral home. What appears
to be a routine household drama quickly
unveils itself as a powerful critic of gender
roles, patriarchy and the suppression of
women'’s voices in society. As the female
protagonist embraces her role in the
kitchen, the film subtly addresses the
expectations placed on women to confirm
to traditional roles. The film serves as a
metaphor for the expectations, norms,
and confines imposed on women within
the family structure. The protagonist’s
daily routine of cooking and cleaning
becomes a powerful representation of the
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drudgery and monotony that women often
endure in such setups. This metaphorical
portrayal is a pivotal aspect of the film’s
narrative. As the story unfolds, the female
protagonist slowly begins to question and
resist the oppressive traditions and expec-
tations placed on her. Her journey towards
empowerment is inspiring as she starts to
assert her individuality, independence and
rights. Her resistance is not dramatic but
rather a silent revolution that encapsulates
the essence of women’s empowerment. It
calls attention to need for change, respect
for individuality, and the empowerment
of women within their households; not
just a buzzword but an ongoing journey
challenging the status quo and rewriting
own narratives.
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Jaya Jaya Jaya Hey

Another impactful movie on women empowerment is Jaya Jaya Jaya Hey(2022).
a black comedy directed by Vipin Das. The film stars Darshana Rajendran and
Basil Joseph. This satire on gender stereotypes received highly positive reviews
from both critics and audiences. The film follows Jaya (Darshana Rajendran),
a young woman who is constantly monitored and controlled by her family and
society. Jaya, however, is not content with her life. She wants to be independent
and make her own choices. One day, Jaya meets Vineeth(Basil Joseph), a man
who is different from anyone she has ever met. .She challenges stereotyped
gender roles and asserts, that women are as capable as men, and that they
should be free to make their own choices about their lives.

The film has been praised for
its realistic portrayal of wom-
en’s lives in India. It has to be
praised for its humor and it’s
positive message of actualising
the dreams and ambitions coura-
geously. The heroine's dare devil
karate fights later became a viral
video in the social media. Many
imitations of wives beating their
husbands in the reels seems to
be the new normalin the society.

Udhaharanam Sujatha, another Malayalam film, known
for its rich storytelling and impactful narratives, has
often been a platform for addressing societal issues
and advocating for change. The 2017 Malayalam film
is directed by Phantom Praveen. It is another shining
example of how the industry can be a catalyst for
women’s empowerment and societal transformation.
It’s a remake of the Hindi film “Nil Battery Sannata”.
The story revolves around the struggles of Sujatha, a
single mother working as a housemaid, who dreams
of providing a better education for her daughter. The
film focuses on their relationship and Sujata's relentless
efforts to ensure her daughter's success. It’s a heart-
warming and inspirational story about the pursuit of
education and challenges of life.
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COLLEGE LIFE
IN INDIAN
CINEMA

RENITA MARIA DOMINIC

Indian movies often depict
college life as a period filled with
diverse experiences, encompass-
ingfriendships, romance, academic
challenges, social issues and personal
growth. Some of the common portray-
als of college life in Indian cinema are
romance and relationships, friendship
and cameraderie, challenges and
pressure, cultural and extracurricular
activities, rebellion and social issues,
student-teacher relationships and
coming of age and self-discovery.
Some of the notable Indian films
that extensively feature college life
include 3 Idiots (2009), Jo Jeeta Wohi
Sikandar (1992), Kuch KuchHota Hai
(1998), Rang De Basanti (2006) and
Student of the Year (2012).

kuttikkanam
international filmfestival

73



KALINGA
2023

74

South Indian cinema, encompassing the
film industries of Tamil, Telugu, Kannada
and Malayalam, has its unique portray-
als of college life, often resonating with
the regional cultures and specific nuanc-
es like cultural richness and traditions,
strong emphasis on education, action and
sports-oriented narratives, social issues
and realism, humour and entertainment,
strong friendship bonds and loyalty,unique
cultural elements and campus politics
and rivalries. Some of the well-known
South Indian films that prominently fea-
tured college life include Premam (Mala-
yalam-2015), Kirik Party (Kannada-2016),
Kadhal Desam (Tamil-1996), Classmates
(Malayalam-2006), Pranayavarnangal
(Malayalam-1998), Niram (Malayalam-1999),
Chocolate (Malayalam-2007), Happy Days
(Tamil-2007),Aanandam (Malayalam-2016),
Hridayam (Malayalam-2022) and many
more.

The evolution of cinema reflects
not only advancements in technology
and storytelling but also the changing
values, societal norms and cultural shifts
across different eras. One striking aspect
of this evolution can be observed in the
portrayal of relationships in films across
generations. Thecomparison between
relationships in old films and new gen
films unveils a profound shift in how love,
partnerships and human connections
are depicted on screen. The cinematic
landscape has transformed, mirroring the
changes in societal attitudes, individual
freedoms and a more inclusive approach
to representing diverse relationships.
Examining these differences between
old film “Kuch Kuch Hota Hai” and new
generation film like “Student of the Year”
reveals a fascinating narrative of how
story telling around relationships has

evolved over the years. This comparison
serves as a window into the shifting cul-
tural paradigms and a testament to the
progress and inclusivity embraced by
contemporary cinema. The exploration of
these cinematic representations not only
highlights the transformation in storytelling
techniques but also showcases the broader
societal changes and a more nuanced
understanding of human connections.
The old films frequently depicted more
traditional stereotypical where gender
roles were clearly defined.They portrayed
stereotypical stories where gender roles
where men were depicted as strong,
assertive and the primary breadwinners,
while women were portrayed as nur-
turing, supportive and often reliant on
male characters. They idealized romantic
love, portraying it in a more sentimental
and sometimes overly dramatic manner.
They often lacked diversity and inclu-
sivity in their portrayal of relationships,
focusing on heterosexual ones and not
representing the broad spectrum of sex-
ual orientations or diverse relationship
dynamics. They portrayed lack of open
communication or resolution of conflicts,
often relying on misunder standings and
dramatic twists todrive the plot. They often
depicted relationships where individuals’
lives were intertwined completely, often
showing that romantic love was the centre
of their existence. Many old movies de-
picted the theme of arranged marriages,
showcasing the importance of family
consent and traditions in relationships.
New generation films challenge the tradi-
tional roles, presenting relationships where
both partners equally share responsibilities
and make decisions together. These films
tend to emphasize the importance of
communication and actively resolving con-
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flicts in relationships, promoting healthier
and more realistic relationship dynamics.
They often focused on the importanceof
individuality and personal growth within
a relationship, highlighting that a healthy
relationship involves supporting each
other’s personal goals and ambitions.
“Shalini ente koottukaari (1978)”, evolves
a relationship between a teacher and
student. An age gap has been created to
confirm to the old notion that men must be
older than women. But in“Niram”, (1999),
the girl loves her family friend’s son. They
address each other as “Eda and poda”. In
the movie, “Premam (2016)”, the boy loves
his teacher. But the ragging incident in the
movie affirms the male dominance in social
life. In ‘Doctor Love’, the female charecter
is much more bolder and confronts the
male dominance.

Recent Indian films have placed a
strong emphasis on women’s empower-
ment. Female characters are portrayed as
independent, assertive and career-oriented.
Movies like “Piku,” “Queen,” “Thappad”and
“Veere Di Wedding” showcase female
protagonists who navigate relationships on

their terms, prioritizing their own aspirations
and independence. These movies address
topics such as live-in relationships, divorce,
mental health in relationships and interfaith
marriages. “Lust Stories,” “Kabir Singh,” and
“Manmarziyaan” are examples of movies
that challenge traditional norms and explore
controversial or sensitive relationship themes.
These kinds of movies reflect the unique
blend of cultural, social and academic as-
pects of college life. They not only entertain
but also often resonate with the audience,
capturing the nostalgia and essence.
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REVIEW
BOMBING

Will Negative Reviews
Impact Film Industry

DEEPTHI DURAI AND
CHRISTY CHRISTURAJAN

In the digital age, the power of technol-
ogy has given us a platform to voice our
opinions on various socio-political issues,
including our thoughts on movies. While
articulating our views through reviews
is considered a democratic right, the
practice of “review bombing” has raised
serious concerns in the cinema industry.
This phenomenon has the potential to
ruin the livelihoods of flmmakers, leading
to declining incomes and damage to the
reputation of film makers.

Genuine and constructive reviews are cru-
cial for the film industry’s growth. However,
there is a growing tendency among some
individuals who post negative comments
even without watching the entire movie.
Such hasty reviews not only misinform
the audience but also dissuade potential
viewers. In today’s world, many rely on
reviews to decide whether a movie is
worth their time and money.



A Victim of Review bombs.
Some reviews are motivat-
ed by personal vendettas
or political agendas, rather
than a genuine evaluation of
a movie’s quality. The impact
of these negative reviews,
often originating from fake
accounts, can be devastating
for filmmakers and actors,
as it results in a wafer-thin
audience.

As if this wasn’t alarming
enough, a disturbing practice
has emerged in the Malayalam
film industry, where some
reviewers demand money
from renowned directors in
exchange for posting posi-
tive reviews. This unethical
conduct compromises the
integrity of reviews and mis-
guides the audience, further
damaging the credibility of
the industry.

“Criticizing a cinema can be
justified because it’s a work
of art. Any artistic creation
when it is released in a public
platform is open to criticism.
Any person has a right to
call a spade a spade”, says
M. Vijayakumar.

Despite the rise of these un-
ethical practices, there are
individuals like George, Noble
and Zacheriah who choose to
regard reviews in a positive
light. They believe that reviews

help audiences make informed decisions about
the movies they intend to watch. Constructive
criticism can be beneficial, leading to improve-
ments in the film industry.

The controversy surrounding “review bombing”
has reached new heights when Kerala’s first-ever
cinema review bombing case was registered in
Kerala High Court. Ubaini E, the director of the film
“Rahel Makan Kora” has taken legal action against
the dubious reviewers. Muheen Rauf, director of
the film “Aromalinte Adyathe Pranayam,” has
also approached the courts to complain about
adverse impact of these dishonest practices in
the film industry.

It’s true that some review bombings are de-
liberately orchestrated to undermine famous
directors and actors. This unethical behaviour
threatens the livelihoods of many individuals
working in the film industry

Reviews are a valuable tools for audiences
to gauge the worth of a movie, but the rise
of review bombings from fake accounts have
cast a shadow on the film industry. Genuine
and constructive criticism would always be
helpful in sustaining the film industry. The fake
reviews without watching a movie is unethical
and pernicious to the growth of the film industry.
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George Mathew

CAPITAL CITY’S
AMBASSADOR OF
WORLD CINEMA

ZACHERIAH JOHN

He is one of the prominent connoisseurs of art
cinema in Kerala, an effervescent, cheerful and
unforgettable gentleman who rubs shoulders with
the renowned film makers in India and abroad. He
steadfastly and almost single- handedly organised
an international Film Festival in Trivandrum every
year from 1996 to 2013.

The Trivandrum International Film Festival (TIFF) is
synonymous with this unassuming film buff, George
Mathew, a former employee of ISRO. He was Di-
rector of TIFF for 18 years. At 80+ he continues to
enjoy watching films at major international festivals,
including IFFI and IFFK.

George Mathew, along with his friends founded the
Chalachithra Film Society in 1976. They used to screen
films every week-end in several theatres in Trivandrum.
When the audience participation increased, they
started an annual week - long international Festival
in 1966, TIFF. After 18 years it lowered the curtains
forever due to many reasons.

“Miracles do happen, in my case too aften, George
reminisces the challenge he has taken up in conducting
the first TIFF in September 1996 with shoe-string bud-
get of Rs 5 lakhs. It was a grand festival inaugurated
by Budhadeb Dasgupta. In the succeeding festivals
Chalachitra could bring many award- winning films
and internationally and nationally known film makers.
However when IFFK grew like a banyan tree and the
sponsors backed out TIFF was on ventilator. The last
TIFF was held in August 2013.

Chalachitra’s glory is retained now with an annual
G. Aravindan Award. It is an esteemed forerunner
of IFFK and George remains an ambassador of
international cinema in the capital city.



TIMELESS ARTISTRY:
A GLIMPSE INTO

MALAYALAM
FILM POSTERS

CARMEL MARIA JOSE

Skilfully crafted film posters have histor-
ically played a crucial role in promoting
films and continues to be significant in the
industry. The primary objective of a film
poster is to entice the audience. This is
achieved through the prominent display
of the movie title in bold and captivating
fonts. Actor’s names are also typically
included on the poster to emphasize the
star power associated with the film. More-
over, the poster’s design, colour palette,
and typography are carefully chosen to
effectively convey the film’s mood and
atmosphere. In essence, a film poster
encapsulates the film’s narrative as its
core content, with the primary purpose of
serving as a promotional tool, all the while
embracing the prevailing visual culture
of its time. As a result, the history of film
posters is intrinsically intertwined with the
development of visual culture.
Dadasaheb Phalke, the pioneer of Indian
cinema, utilized a hand-painted promo-
tional artwork for his groundbreaking film,
“Raja Harishchandra,” the first Indian film.
According to the Limca Book of Records,
the honour of the first recognized film
poster of an Indian movie goes to Baburao
Painter’s hand-painted creation for “Maya
Bazaar,” released in 1923.

Today, these vintage hand-painted film
posters can be found in the collections of

private enthusiasts, museums, and auction
houses, both in India and abroad.

In the realm of Malayalam cinema, the
passage of time is marked not only by the
evolution of storytelling and technology
but also by the visual treasures encap-
sulated in the posters of old films. The
most striking feature of old Malayalam
film posters is the intricate hand-painted
artwork. Talented artists would meticu-
lously craft these posters, showcasing
the film’s characters, key scenes, and
emotions with brushstrokes and vivid
colors.The typography in old Malayalam
film posters was a work of art in itself.
Elaborate and ornate fonts were used to
showcase the film’s title, giving each poster
a unique personality. The text would be
hand-painted to complement the overall
design, and the combination of artistic
fonts and vivid colors created a visually
captivating effect. Some poster artists in
the old Malayalam film industry, such as G.
S. Sethumadhavan, P. N. Menon, S.A Nair,
R.K. Radhakrishnan, Gayathri Ashokan and
Sabu Colonial and Akkitham Narayanan
and Neethi Kodungalloor achieved iconic
status for their contributions. Their artistic
interpretations of films played a significant
role in promoting and popularizing the
movies.

kuttikkanam
international filmfestival

79



SMALLTOWNS IN
MALAYALAM CINEMA

SHERIN P SHAJI

Stories set in small towns and villages are now making
waves in Mollywood. Some of the recent critically-ac-
claimed hits had local stories with a global appeal.
Woven into the warp and weft of the region in which
the story is located, the films portray a theme that
has minute details meticulously captured in every
thread of the tale. Many critically- acclaimed films
in Malayalam today are firmly rooted in the small
towns and villages of Kerala

“What is wonderful about Kerala is that
there is so much of geographical diversity despite
its small size. As a result, most of the places, ranging
from the coastal belt from north to south and the
high ranges, have inherited their own dialect and
ways of life. Moreover, even when we talk about
the coastal belt, the dialect, food and lifestyle of
Malayalis living in Kasaragod, for instance, is quite
different from coastal villagers in Alappuzha or
Thiruvananthapuram,” says Sangeeta Dutta, a
filmmaker. Faluknama Das, the Telugu remake of
Lijo Jose Pellissery‘s Angamaly Diaries, celebrates
the Telangana dialect, for some time now, should
be studied to understand how much Vishwak Sen
was able to depict the local culture of Telangana.
Malayalam cinema has been moving into small towns
to great success. Angamaly Diaries and Kumbalagi
Nights were all about Angamaly, a small town in
Ernakulam district that has its sub-culture when it
comes to food, dialect and lifestyle.

Villages in Malayalam Movies

The village in Malayalam cinema has grown in size to accommodate a more multi
dimensional group of characters and ideas. Directors often have the annoying habit of
creating oversimplified backgrounds to set their stories. Take, for example, the village
in early Malayalam cinema, often depicted as an idyllic, pristine small town featuring
a host of simple, straightforward characters. Untarred roads, elongated tiled-roof
homes, paddy fields, decadent temples, makeshift tea shops, and ponds form the
backdrop of the nameless village in Sathyan Anthikad‘s Ponmuttayidunna Tharavu. In
every Anthikad film village brims with all things cheerful and ordinary, amongst which
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he finds his unusual story. Everyone knows
their route around the village and strangers
are met with an almost intrusive welcoming
smile. These types of villages are common
in every nook and corners of Kerala. The
villagers are charmingly sketched—Thattaan
Baskaran (Sreenivasan), the local goldsmith
who is besotted with Snehalatha (Urvashi),
watched over by her greedy father, the
village astrologer (Innocent). The tea shop
owner (Mammukoya), home-grown trader
(Oduvil Unnikrishnan), the Velichapadu
(Jagathy Sreekumar), the elderly Hajiar
(Karamana Janardhanan) and his young
bride (Parvathy) could be seen everywhere
in Kerala.

Three decades later, Dileesh
Pothan and Syam Pushkaran recreated
a similar village in the backdrop of Idukki,
with a narrative built around a farcical
thread, the way young man who cleans
his chappals after a bath can be seen only
in inner villages of Idukki, but Thattaan
Baskaran is a common figure in Kerala.
In the early days of Malayalam cinema,
Madras was the constant referent of the
city-images in films. While the lack of in-
frastructure required for film production in
Kerala accounted for Madras becoming the
landscape for Malayalam cinema initially,
later it became a habit for the filmmakers
to shoot in the city of Madras. In the 80s, if
the village was often the milieu for warm,
fuzzy relationships and innocuous men
and women in Sathyan Anthikad films,
Priyadarshan crafted narratives where
characters were transplanted from a village
into cities (Poochakkoru Mookuthi, Aram
+Aram =Kinnaram) and their hilarious
struggles with it. Or in the 90s and 2000s,
he created imaginary villages with real
and imaginary characters and presented
them in psychedelic costumes. He created

an aboriginal tribe in the narrative and
caricatured them for laughs (Thenmavin
Kombathu). Kumbalangi Nights, creates
a coastal village with four dysfunctional
brothers, who are closely intertwined
with the coastal village they hail from.
Lijo Jose Pellisery’s 'Ee Ma Yau', setin a
coastal village in South Kerala, is a satire
on death. It digs deeper into the history
and ethnicity of the Syrian Christian com-
munity, exploring their ceremonies and
rituals in detail. Though Zachariah and
Mushin Parari did work around the same
feel-good template for Sudani from Nigeria,
it's again the narrative and characters
which stopped them from being cloyingly
sweet. If Anthikad mostly worked around
the Valluvanadan belt, Zachariah placed
Sudani in a village in Malappuram.

Right from his first film Annayum
Rasoolum (2013), which highlighted the
living spaces of Mattancherry and Vypeen
in Kochi, all the works of Rajeev Ravi had
deep roots in the region in which the
story was set. If his second film, Njan
Steve Lopez, focussed on the lives of a
community hailing from the coastal belt in
the capital city, with its specific lifestyle,
Kammattipaadam was, in effect, situated
in Kochi‘s past and present.

The Malayalam film’s experiments with the
small towns and villages of Kerala grew
as a new genre in Mollywood.
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SINCE 2000

For all your computer needs

ALPHA & OMEGA’

COMPUTERS PVT. LTD.
L&' LBL y

Celebrating ¥ %
,g ~ Glorious Years

) COMING
SOON

Laptops, Desktops, Printers, Sales and Support
CCTV Surveillance Solutions

Servers, Routers & Firewall Solutions

Laptop Chip Level Repairing

Interactive Panel Display

Finger Print Machine
UPS & Battery Installation New Branch
Networking Solutions ; at

I(UZHAI(BI]E
BANGALORE

Quality service is never an accident, it is the result of our conscious effort. ‘

m PUNE | KOCHI | MYSURU | TRIVANDRUM
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POWER N

ELECTRICALS

Build wears Jn., Munnar
Kumily Road Kumily - 685509
Ph:9447023181, Shop : 9207223181

KERALA

Restaurant

Murinjapuzha
PH: 9388217870, 7012205622
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M +91 95440 41777




»

)i

Cemvelabs

Get your dreams processed!

e move to o different workframe, e walk tﬁraugﬁ a different Qatﬁ

thwer s;‘ng;‘ng angene'a 56nG, %euer caggr‘ng angane'a tune
That's what sets us agarfr

website development | web applications | mobile applications
YEARS
]-2 OF SERVICE 2 0 0 0 e m{; EETS

1 COUNTRIES 1 GOVERNMENT
SERVED PROJECTS

www.creavelabs.com mail@creavelabs.com

INDIA — KUWAIT — BAHRAIN




